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ROYAL ITALIAN A, 


COVENT GARDEN. 


Madame Adelina Patti. 
LAST TWO WEEKS OF THE SEASON. 


T HIS EVENING (Sarorpay), at 8, “CARMEN.” 

Don Jose, Signor Garulli; Escamillo, Signor del Puente; Zuniga, Signor 
Cherubini; Il Daneairo, Signor Caracciolo; Il Remendado, Signor Rinaldini ; 
Morales, Signor De Vaschetti; Mercedes, Mdme Lablache; Frasquita, Mdme 
Bauermeister ; Michaela, Mdlle Dotti; and Carmen, Mdme Adelina Patti (her 
second appearance in this character). The Incidental Divertissement will be 
supported by Mdme Malvina Oavalazzi, and the Corps de Ballet under Mdme 
Katti Lanner. Director of the Music and Conductor—Signor AkDITI. 

Mdme Adelina Patti. 

TuEspAY next, July 21 (by special request, and for the last time), ‘‘ FAUST.” 
Margherita, Mdme Adelina Patti (positively her last appearance in this 
character). 

Doors open at Eight. Commence at 8.30, Box Office open from Ten till Five. 


pots ACADEMY OF MUSIC. 
Instituted 1822. Incorporated by Royal Charter, 1830. 








Under the immediate patronage of 
Her Most Gracious Majesty the QUEEN and the Royal Family. 
Principal—Professor Sir GEORGE A. MAOFARREN. 


The NEXT STUDENTS’ CONCERT will take place Oct. 23. 
The NEXT OPERATIO PERFORMANCES will take place on TuEspay and 
Taurspay next, July 21 and 23, at Hight o'clock. 
JOHN GILL, Secretary. 


Royal Academy of Music, 
Tenterden Street, Hanover Square, W. 


ONDON CONSERVATOIRE OF MUSIC.— 
Principal—Mr LANSDOWNE OOTTELL. 

The NEW BUILDING and LADIES’ RESIDENT Department now open, 
facing Porchester Square, near the Royal Oak Railway Station, W., unsurpassed 
for appointments and facilities for study. 

The Conservatoire offers the Highest Class practical Education, Singing, Piano, 
Violin, &e., from £1 1s,, the Term commencing any day. Free Scho noties and 
Introductions awarded for the encouragement of talent. Concerts, Orchestra, 
as Choir weekly. Prospectus—Hon. Sec., 1, WESTBOURNE PAkK, Royal 

ak, 


CHUBERT SOCIETY. Founder and Director—Herr 
\ SCHUBERTH. Nineteenth Season, 1885. Ladies and Gentlemen desirous of 
Joining may have Prospectus on application to 

H. G. HOPPER, Hon. Sec. 


244, Regent Street. 
[APY WANTED (GOOD SINGER), to Teach Singing in 
a Ladies’ School in LONDON, CANADA. Salary, £80, and Board. 
Travelling Expenses paid. References required. 
Apply immediately by Letter to “A, E.,” English, Turner Street, 25, Parterre, 
Leipsic, Germany. 


UPERIOR BOARD and RESIDENCE in strictly Private 


od b-3 be es | home comfort and refinement. Good Quisine. Only 
‘ nces, Letter—" 2 
244, Regent Street, W. ly Letter—‘‘ A. B.,” care of Duncan Davison & Oo., 


“MY LADY SLEEPS” (“STARS OF THE SUMMER NIGHT.”) 


ME GERARD COVENTRY will sing Grssonr’s fine setting 


of LONGFRLLOW’s Poem, “MY LADY SLEEPS” (“STARS OF THE 
SUMMER NIGHT ”), during his Provincial Tour, viz.: at Harrogate, This ‘Day 




















Is “GAVOTTE DU ROI.” 
M 88 MARIE CLIFFORD will play Gerard Coventry's 
admired “GAVOTTE DU ROL” Every Evening during the above Tour. 





ONDON ACADEMY OF MUSIC (Established 1861), 

St GrorGr’s Hatt; 1a, Harrington Gardens, South Kensington; and 

1, Old Steyne, Brighton. Principal—Professor WYLDE, Mus.D., Cantab.— 

NOTICE.—In consequence of Mdme Adelina Patti having kindly consented to 

present the PRIZES to the Successful Competitors, the Date of the CONCERT 

and DISTRIBUTION of MEDALS is CHANGED to FRIDAY EVENING 
NEXT, July 24. 


WEST KENSINGTON PARK POPULAR CONCERTS. 
JUNE 18th, JULY 2nd, 9th, 16th, and 23rd, 1885, 
ATHENAZUM, GOLDHAWK ROAD, W. 


T' % 

DLLE LILAS SPONTINIT’S FIFTH and LAST CONCERT 
of the First Series, July 23. N.B.—The Second Series will begin towards 
the end of September. Mdlle Spontini will be assisted by the following eminent 
Artists : Vocalists—Mdme Inez Maleska, Miss Marian Ellis, and Mdlle Catherine 
Devrient (of Her Majesty’s Italian Opera, and Royal English Opera, Covent 
Garden), Miss Annetta Francis and Miss Frances Hipwell, Mr Stanley Betjemann, 
Mr Victor Romilly, Mr Edouard de Smisson, and Mr Isidore de Lara (first appear- 

ance). Instrumentalists: Pianoforte Solo—Mr Henri Logé and Mr Lindsa 
Sloper, Violin Solo—Herr Edward Calm, Recitation—Miss Muriel Campbell. 
——— Carl Ryal, Mr Theo. Drew, Mr Russell Lochner, and Mr 

. G, Calleott, 








FIRST THREE GRADES NOW READY. 
Price Two Shillings each. 


Under the Sanction and Approval of the Rev. Sir FREDERICK A. GORE OUSELEY, 
Bart., M.A., Mus. Doc., and of Sir G. A. MACFARREN, Mus. Doc. 


THE MUSICIAN: 


A GUIDE FOR PIANOFORTE STUDENTS. 
RIDLEY PRENTICE. 


ConTAINS ANALYSES OF WELL-KNOWN PIECES PROGRESSIVELY ARRANGED, 
ENABLING THE PUPIL TO UNITE A STuDY OF MusICAL FoRM WITH THE 
ORDINARY PIANOFORTE PRACTICE. 
turday _—* We are far from suggesting that there is any ro’ 

e. for po eo og knov ledge, tase a am certain Mr Ri 
Prentice’s road is in every way the pleasantest that has yet been laid before any 
pianoforte student.” marie al y 
_—*A knowledge of form is imparted in simple an jeasan' 

en eeeert:, heartily manne it to all who june to understand, satisfactorily 
interpret, and enjoy beautiful music.” 

Graphic.—‘‘ Written with the laudable purpose of helping the pianoforte 
tudent to understand and enjoy beautiful music.” 

School Board Chronicle.—“ A useful book for earnest teachers.” 

Musical Review.— Mr Ridley Prentice has newly developed an important 
though much neglected branch of the teacher’s duties.” 

Monthly Musical Record.—‘No more valuable work of the kind is in 
existence.” 

W. SWAN SONNENSOHEIN & CO. PaTERNOSTER Row; 
And all Book and Music Sellers. 


“SERENADE MORESQUE.” 


R IVER McKAY sang with great effect Professor 

Berason’s admired ‘SERENADE MORESQUE,” at Professor Car! Ryals’ 

Concert, at 29, Albert Gate.—(The ‘‘ Serenade Moresque” is published by Duycay 
Davison & Oo., 244, Regent Street.) 


“HIS FOOTSTEPS.” 


MPLLE LILAS SPONTINI will ing (by special asian) 

te 8,” at ti est Ke nD 
dl eee Sen Pte co ee Dumeay Davison & Co., 244, Regent 
Street, London, W. 














“TIS ALL THAT I CAN SAY.” 


ME VICTOR ROMILLY will sing Hore Tempre’s admired 
Song, “TIS ALL THAT I CAN SAY,” at Bayswater, July 20, 





“ ALICE, WHERE ART THOU?” 


R VICTOR ROMILLY will sing Ascuer’s popular 
Romance, “‘ ALICE, WHERE ART THOU,” at Bayswater, July 20. 
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CHARLES LANE HUTCHINGS, 


BLENHEIM HOUSE, BLENHEIM STREET, NEW BOND ST., 
MUSIC PUBLISHER, 


Li bg needed GIVES PUBLIC NOTICE that the late firm of 

Hurcarnes & RoMER having been dissolved on the 30th April, 1884, he has 
noconnection with any person or persons trading under the name of the late firm. 
Mr HUTCHINGS acquired by ) mene at the sale of the effects of Hutchings 
& Romer many of the valuable Copyrights, and is prepared to supply them to the 
‘Trade and Public generally. The es purchased include, amongst others, 
the operas MARITANA, LURLINE, ROSE OF CASTILLE, &c., &c., and a 
great many of Signor TITO MATTEL'S Popular Compositions, Lists of which 
may be had on application. 

OBSERVE THE ADDRESS— 
HUTCHINGS & CO., 
BLENHEIM HOUSE, BLENHEIM STREET, NEW BOND STREET, 
LONDON, W. 


SUNG BY MADAME ADELINA PATTI. 
ARDITI’S NEW VALSE SONG. 


“LT’INCANTATRICE.” 


Price 4s. 
Duncan Davison & Oo., 244, Regent Street, W. 


From the “Daily Telegraph.” 
«In the Lesson Scene of J/ Barbiere, the great artist brought forward a waltz 
air, ‘L’Incantatrice,’ by Signor Arditi. This melodious and engaging piece 
derived every advantage from Mdme Patti’s brilliant singing, and was unani- 


mously encored.” 
From the “Daily News.” 

“The Lesson Scene included a new vaise aria, ‘ L’Incantatrice,’ composed by 
Bignor Arditi. The piece, while preserving the dance rhythm, also offers abun- 
dant opportunity for the display of those executive powers which Mdme Patti 
— in such rare perfection. Her admirable rendering of it elicited pro- 

onged and enthusiastic applause that necessitated its repetition.” 


From the ‘‘ Globe.” 
“In the Lesson Scene Mdme Patti introduced an elegant vocal’ ‘waltz, ‘ L’Incan- 
tatrice’ (‘The Enchantress’), which was unanimously encored.” 


From the “ Observer.” 
‘In the Lesson Scene Mdme Patti introduced a melodious waltz, ‘ L’Incanta- 
trice,’ composed for her by Signor Arditi. This was followed by applause so 
perseveringly prolonged that a repetition of the waltz became unavoidable.” 


From the “Sunday Times.” 
“In the Lesson Scene Mdme Patti sang, in brilliant style Arditi’s valse, 
‘L’Incantatrice,’ which had to be repeated.” 


From the “Morning Post.” 

“The new valse, ‘ L’Incantatrice,’ written for her by the Maestro Arditi, the 
conductor, was given with such exquisite finish and spontaneity that the title of 
the Valse was transferred to the artist, for the whole audience was literally the 
slave of her enchantments. The valse was encored twice.” 

From the “‘ Daily Chronicle.” 

‘An interesting element in Saturday’s performance was the introduction by 
Madme Patti, in the Lesson Scene, of a new vocal waltz by Signor Arditi, entitled 
‘L’Incantatrice.” From the charm of Mdme Patti's manner, no less than from 
the fluency of her vovalization, the waltz was heard under conditions that were 
most promising for its popularity.” 

From the ‘‘St James’s Gazette.” 

“** L'Incantatrice,’ as Arditi’s latest waltz is called (sung by Mdme Patti in the 

Barbier), is brilliantly written in the true waltz rhythm, with all kinds of 





London: 





MESSRS HUTCHINGS & ROMER 


Bre to announce to the Music Trade and the Public 
that they now publish NEW and OHEAP EDITIONS of the following 
important Works :— 

LOYAL RESPONSES, containing 40 of the last compositions of the late Frances 
RIDLEY HAVERGAL, hitherto published at 5s. net, cloth, will now be issued 
in strong paper covers at 2s. 6d. net, and in cloth, 4s. 4s, net. 

THE ORGANISTES CONTEMPORAINS. 37 Numbers now out, 2s. net. Each 
number containing 25 pieces for the Organ or Harmonium, will be published 
in books containing six numbers, in strong paper covers, at 8s. net. 

LODER’S VIOLIN SOHOOL, formerly published at 12s. net, is now issued at 
4s, net. 

CRIVELLI’S COMPLETE ART OF SINGING, hitherto published at One 
Guinea, is reduced to 12s, net. 

ROMER’S SCHOOL OF SINGING is reduced from 10s,6d. to 5s. Half-price 


to the public. 
CHORUSES FOR TREBLE VOICES, 
With ACCOMPANIMENTS FOR THE PIANOFORTE. 


No.1. STEERSMAN, STEER OUR —_ Ay Flying I - enema - Wagner 
2; THE WINDS NOW ARE HUSH +. Wagner 

3. SPINNING CHORUS oS ie Fe he et De. . Wagner 

4. SINGING LIKETH ME _..... oe Bas oo +. Bir G, “Macfarren 

5. PARTING ee pad dele vee eco . Sir G. Macfarren 

6. THE MERMAIDS — ves ba «. Sir G, Macfarren 

(See List, 7 to 40.) 
CANTATAS FOR TREBLE VOICES. 

Composers 8. d, 

A SUMMER 3 dee) ha eae .. Aguilar ton, cco OS SO 
ALL HALLOW coe ceei otis (iC NESE Cg, «C2 0 
BRIDE OF BURLEIGH cee eee gs oe 
ORYSTAL SLIPPER .. .. «. «. J. L. Roeckel ie ayy OO 
ELFIN KNIGHT.. ..  IgnaceGibsone .. ,, 3 0 
FALL OF THE al . ove ae aee~=— Odoardo Barri “sg, 3 0 
HARVEST QU ? . A. G. Fowles a a CD 
KNIGHT OF ALustiiie vee C. M. Weber — s" 
MAGIC WELL te ice eee Franz Abt .. »n 8 0 
rat FLOWER a ee F. F. Rogers er oF 
azzoni - ae 

MOUNTAIN MAIDENS" F. Romer se aa 
ORPHEUS AND EURYDICE Offenbach ae a 
PAGE (THE)... wow) MW. Balfe Se ae 
SEA MAIDENS vce ee, , ee Loko | We eis OE Pr tgs, > a oe 
WESTWARD HO! |... ... .. ca J.D. Roeckel it & 0 


Libretto to above, net, 6d. 
CANTATAS FOR MIXED VOICES. 


— GILPIN ... ees bd «.  ‘T, Anderton... net 3 6 

PPA .. aan eee 8 ve - oo eo 
PARADISE ‘AND THE PERI bie J. F. Barn a oe 
STORY OF A FAITHFUL SOUL ... Mdme Sainton-Doiby » 40 


Also the following popular nearest of IGNACE GIBSONE 


CAPRICE A LA TARANTELLE vee 

CRADLE 8ONG . Bek” | aby Se. alae Lae 
pt tig od PIANO . m cose eve 

EVENIN G SONG “ be. ieee! 

GOLDEN WINGS 

AS YESTERDAY I WAS SPINNING. 

SWEET WEE BIRD ove 

A MESSAGE FROM MY LADY 


Also, in the Press, Two New Pianoforte Pieces by IGNACE GIBSONE: 
THE MONK (a Legend) and A NURSERY TALE. 


Com COCO Com °° 


0 
0 
0 
0 
0 
0 
0 
0 


HUTCHINGS & ROMER, 
9, CONDUIT STREET, REGENT STREET, W. 





striking effects for the voice. By its tuneful themes, no less than b 
of vocalization, it produced a most favourable impression, being toudtyaipeediod 
and enthusiastically encored.” 


MUSIC STRINGS—WHOLESALE AND RETAIL, 
J. P. GUIVIER & Co., 


MANUFACTURERS AND IMPORTERS OF 


ALL KINDS OF MUSIC STRINGS FOR ALL 
MUSICAL INSTRUMENTS. 


Sole Depét for Signor ANDREA RuFFinti’s (of Naples) Oelebrated Strings for 
Ooleiete, manufactured by him on a system invented by Mons. J, B. VuILLAUME, 
of Paris. 

Sole Agent for OHARLES ALBERT's (of Philadelphia, U.8.)new PatentI 
Ohin Rest; also his improved String Gauge. , , oe 

39, WARWIOK STREET, REGENT STREET, W. 
Price Lists free on application. 
All kinds of — covered in a superior manner on powerful machines made on 
the best principle with all modern improvements, 


Just Published. 








THE EVE OF ST JOHN. 


Sone. 
Words and Music by 
SCOTT DUNCAN. 
Price 4s, 
London: Duncan Davison & Oo., 244, Regent Street, W 


ROYAL YORK HOTEL 


(For Families and Gentlemen), 
PARADE, MARGATE. 


Lon@-EsTABLISHED, RENOWNED, ESTEEMED. NOW ENLARGED AND IMPROVED. 
Peculiars : 
Spacious Apartments, Cleanliness, Attention, Comfort, Excellence, 
and Moderate Charges. 
TABLE D'HOTE, BILLIARDS, &c. LADIES’ COFFEE ROOM. 
READING AND SMOKING ROOMS. 


The “RUBY HUBBARD” BUVETTE, for High-Class Refreshments. 
G. WHITBREAD REEVE, Proprietor. 


LADY, LEAVE THY SILKEN THREAD.” New 
Song by’ I@NACE Comens Choetry by Tom Hoop). Price 4s.—London: 











Duncan Davison & Oo., 244, Regent Street, W. 

N#Y¥ SONGS BY L. BADIA. 
FAsTOsAL,. in F and G (‘‘SING, SING, BIRD IN THE WOOD”) ... + 48 
LEAVES OF AUTUMN. PoetrybyL. N. FERRE... 0 vs MS 
FAIR WAS MY LADY (“Com’ ERA BELLA”) we Ae 





London: Duncan Davison & Co., 244, "Regent Street w. 
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THE BANDBOX. 
(Continued from page 428, ) 

On Easter Monday, the 5th of April, Miss Swanborough, 
according to promise, commenced her reign with a company 
including Messrs J. W. Ray, Charles Young, Belford, Kinloch, 
W. H. Swanborough, H. J. Turner, Poynter, F. Charles, Frank 
Seymour, C. Melville, Misses M. Oliver, M. Ternan, Portman, 
Victor, Mrs C. Selby, and Mrs C. Melville. Mr and Mrs Leigh 
Murray were also engaged, but their engagement, or at least Mr 
Murray’s, was almost immediately cancelled. The opening pieces 
were Nothing Venture, Nothing Win, a new comedy by Stirling 
Coyne; a new burlesque on Fra Diavolo, by H. J. Byron; and 
the old farce of The Lottery Ticket, in which Mrs Selby played 
‘Mrs Corset.” The new lessee herself delivered the following 
address, written for the occasion by the ever-ready Albert Smith: 

‘‘ When in the Forum of old Rome they found, 
One morn a mighty chasm in the ground, 
And Marcus Curtius to the margin ran, 
Seeing an a for a nice young man, 
So I, to-night, prepared to be self-hurled 
Into this void in the dramatic world, 
Appear before you, old familiar friends— 
But here, I fear, analogy all ends ; 
Into this gulf, unless your will oppose it, 
I plunge to keep it open, not to close it : 
Yet not without much trembling do I come 
To welcome you to this, our little home. 

‘The Drama’s Home,’ I might long since have said, 
But the poor Drama—bankrupt and half-dead— 
Is houseless, friendless, drifting to decay, 

And her poor children live as best they may ; 
So that the Drama's Temple now might claim 

‘The Drama’s Almshouses’ as fitter name. 

I found our little craft in its worst days, 

When it was settling down upon its ways ; 

But the Leviathan was launched at last, 

And so, by minor worries ne’er downcast, 

Lareag advantage of the first spring-tide, 

Into the stream, at length, I saw her glide, 

Then got her under weigh—saw land grow fainter, 
Set all our canvas, and cast off the painter. 

Our crew is small, but they have been all tried— 
On the good will of each I can confide ; 

Yet, in our voyage, commencing full of fear, 
Uncertain yet as to which way to steer, 

By te assistance aid the little band 

To land at last upon a friendly Strand. 

Oh, let us hope on this our opening night 

Your cheers will hearty be, your censure light, 

And we will make, all adverse times to weather, 
A long pull, strong pull, and pull all together.” 

Despite the serious drawback of Mr Leigh Murray's illness, 
which necessitated his part* being read in manuscript by Mr W. 
H. Swanborough, the pretty little comedy of Nothing Venture, 
Nothing Win, thanks to the unflagging exertions of Miss M. 
Oliver, scored a distinct success, The burlesque of Fra Diavolo, 
unmarred by any such unforeseen mishap, made a still more 
decided hit, Miss Swanborough was never found more attractive 
than in her brigand’s dress of green and gold, and Miss M. Ternan 
made the most artless and engaging of “Zerlinas.” The 
“Beppo” of Mr Charles Young, a very clever actor, also won 
immense favour with the “ gods,” though his style perhaps was 
rather too robust for so small an arena. Both pieces were mounted 
in a style very superior to anything seen at the Strand, for a long 
time past. Mr Emery was next engaged, and appeared at the end 
of the month in The Country Squire, which was very well got up 
and played all round. A new comedy, Marriage a Lottery, by 
Charles Dance, followed in May, with Emery, J. W. Ray, Miss 
Oliver, and Mrs Selby. It was much and justly applauded, and 
gave another lift to the struggling little theatre. 1a Diavolo 
a succeeded on Monday, the 31st of May, by another burlesque 
pe the pen of Mr Byron, founded on Lord Byron’s poem, The 
2 of Abydos. Supported by Charles Young, H. J. Turner, 

» Seymour, Misses Swanborough, Oliver, and Ternan, and 
- upon the stage with great splendour, its triumph was 
of course assured. Revivals, on a very complete scale of 








* It was subsequently undertaken by Mr Belton, engaged for that purpose, 





The Vicar of Wakefield and All that Glitters is not Gold, 
formed the concluding events of Miss Swanborough’s first regular 
season, which may be said to have come to an end in July, when 
she went with a portion of her company into the provinces. The 
house was, however, kept open with Miss Marie Wilton, whose 
engagement—at first only temporary—proved so singularly 
fortunate that on the recommencement of the winter season early 
in September this exceptionally talented young lady was 
permanently included in the company, and speedily became its 
leading attraction. The lessee had made several changes in her 
troupe, retaining Misses Oliver and Ternan, and Mrs Selby, 
Messrs H. J. Turner and Poynter, and adding Messrs James 
Bland, J. Clarke, Parselle, and Mowbray. Various slight novelties 
marked the opening weeks, the most noticeable perhaps being 
Selby’s farce, The Bonnie Fishwife, which still retains its 
popularity ; but the event which really established the manage- 
ment upon a permanent basis was the production, on Morday the 
11th of October, of a new burlesque by Byron, The Maid and the 
Mage, which in fact will ever remain among the brightest and 
best traditions of the little Strand. The “Ninetta” of Miss 
Oliver, “Gianetto” of Miss Ternan, “Lucia” of Mrs Selby, 
“Fabrizio” of Poynter, “ Podesta” of H. J. Turner, “ Fernando” 
of James Bland, the “Isaac” of Clarke, and, above all, the 
“Pippo” of Marie Wilton, made up an ensemble which, 
together with the adjuncts of pretty scenery, pretty music, and 
neat and pointed dialogue, soon drew all London to a theatre 
long held quite beneath the notice of the better class of play- 
goers. The Maid and the Magpie was indeed—as well it might be 
— the sensation of the hour, and ran to crowded houses right up 
to Christmas Eve, being replaced on Boxing Night by a more 
elaborate novelty, namely a travesty of Sir Walter Scott's 
Kenilworth, by Messrs Halliday and Lawrence. This, too, had a 
genuine success, and introduced Miss Charlotte Saunders as 
“Tressilian.” Mrs Selby’s “‘Queen Elizabeth” was inimitably 
droll, whilst Ularke, Misses Oliver, Ternan, and Wilton, were 
respectively and most happily fitted as “Varney,” “Amy 
Robsart,” “ Leicester,” and “Sir Walter Raleigh.” 

Mr A.C. Troughton’s farce of Vandyke Brown, produced in 
March for Clarke, was the first new attempt of 1859. At Easter 
Miss Ternan went to the Haymarket, and was succeeded by Miss 
Maria Simpson, who played in a new comedietta, Which of the 
Two, by Maddison Morton, as well as in The Maid and the Magye, 
revived with new decorations, and a cast otherwise the same as 
before. The increasing predilection for burlesque at the metro- 
politan theatres having provoked much adverse criticism from 
many contemporary writers, Mr Byron introduced the following 
“tag,” which formed at once a protest and a very graceful com- 
pliment to his great predecessor, Planché, at the conclusion of the 

iece :— 
, ‘* Many there are who ’stead of harmless fun, 

Can only see perdition in a pun, 

And many who imagine they descry 

Contempt for genius in a ome, 

To any such, if any here there be, 

Our author owns, in all humility, 

Supposing he were gifted with like brain, 

He could not, for an instant, hope to attain 

The point and polish of that graceful pen 

Which hath delighted great and little men, 

The sage of seventy, the child of ten, 

With its quaint melody in days of yore. 

He’s done his best—the best can do no more.” 

Miss Maria Ternan, it may here be added, was a distinct loss 
to the theatre. Mr James Rogers joined the company at the end 
of May, and at Whitsuntide Kenilworth was again revived. Miss 
Swanborough, after an absence of some months, returned in July 
in a new comedy by Palgrave Simpson, The School for Coquettes. 
On the 11th of this month was produced—entirely re-written for 
the present company—Byron’s Very latest Edition of the Lady of 
Lyons, which, although wanting in the then almost indispensable 
requisite of Miss Wilton’s name, made, nevertheless, an undeniable 
hit. The “ Widow Melnotte” of James Rogers became at once a 
town talk, as did also the “Claude” of Miss Saunders, whose 
mock heroics were simply irresistible. Miss Oliver played 
“Pauline,” and J. Clarke, “ Beauseant.” At the beginning of 
September a very broad farce by Augustus Mayhew, The Goose 
with the golden Eggs was brought out for Clarke and Rogers, and 
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Mr Leigh Murray played “ Tourbillon”—in which he was most 
admirable—in 7 Parents and Guardians, at the end of the same 
month. Halliday’s burlesque of Romeo and Juliet, though 
mounted with much magnificence, was found below the mark, 
during November, but its quasi-failure was more than atoned for 
at Christmas by the complete success of Talfourd’s Zell; or, The 
Strike of the Cantons, the cast of which embraced the whole 
strength of the company, including Miss Bufton—a recent acquisi- 
tion—and Mrs Selby—whose return was warmly welcomed. Miss 
Rosina Wright danced in the ballet. 
( To be continued. ) 


—————— 


OLD VIOLINS. 
PROFESSOR GOFFRIE’S COLLECTION. 
(Concluded from page 429. ) 

A SOUVENIR OF PAGANINI. 

‘‘Now, this violin,” said the professor, taking up a beautifully 
modelled instrument, with a fine scroll, but with the dark brown 
varnish completely worn off, leaving several vacant flecks, “has a 
regular history attached to it. Just look in through the sound-hole 
—don’t you see a label there, discoloured with age, with some 
writing on it?” 

The reporter complied, and discovered, almost obscured with 
another printed slip bearing the name of Urban, a label inscribed in 
written characters with ‘‘ Souvenir de Paganini.” 

‘* Yes, as you conjecture,” continued the professor, ‘‘that violin 
once belonged to the great Paganini. It was probably a present to 
one of his pupils. It is a genuine Francis Ruggieri.” 

‘‘How did I come by it? In rather a peculiar way. You can’t 
imagine the amount of haggling I had to procure that instrument. 
In 1856 it was brought to Mr Urban, the well-known violin maker 
in this city, to be repaired. He took it to pieces, perceived the 
label, bearing Paganini’s handwriting, and at once saw its real value. 
He consequently took special precautions in inserting his own label 
not to obscure the original one. Many years after (about two years 
ago), discovering that it was still in the city, he recommended me to 
buy it as a genuine Cremona, and gave me the address of its then 
owner, with the understanding of a good commission in case I 
decided to buy it. I saw it, liked it very much, had no doubt about 
its genuineness, and made an appointment with its owner, who 
desired to invest all his available capital in a ranch he owned in 
Sonoma. He accordingly came one evening at nine o'clock, accom- 
panied by a friend. We bargained and discussed the matter until 
after midnight. I eventually offered him 150 dollars and a valuable 
violin in exchange for his instrument, but his friend dissuaded him 
from accepting my offer. Just, however, as he was parting at the 
door I increased my offer to 200 dollars and the violin. He returned, 
we had some refreshments and cigars, and eventually, by his friend’s 
advice, he acceded and took the offer.” 

A “NICHOLAS AMATI.” 

‘* Ah, that one you have in your hand is a Nicholas Amati violin, 
date 1671. You know Nicholas was the greatest of that illustrious 
family. His violins are only inferior to those of his great pupil, 
Antonius Straduarius. He was born in 1596, at Cremona, and died 
1684; consequently this violin was made only thirteen years 
before his death. It is what is termed a grand Amati and belongs 
to his best period ; for it was not until 1625 that he produced his 
most famous violins, the grand Amatis. As you see, the varnish is 
of a bright golden yellow, while the model is raised ; both traits of 
the Amati violin. Strange to say, this violin has been broken and 
repaired again and again.” 

‘And did not this seriously injure the violin?” queried the 
reporter. 

oN 0, on the contrary ; for if an old instrument, whether a violin 
or a violoncello, be properly repaired, the glue employed will not 
alone not impair its sonorousness, but often, if the bar, sound-post, 
bridge, &c., be properly arranged, it will be instrumental in im- 
proving it. 

‘Now, here is another, which, as you see, has also been badly 
broken and repaired again. It formerly belonged to Lafont, and 
was smashed by a coach accident in France, in which its owner also 
lost his life. It was repaired by Miremont of Paris. See what a 
beautiful scroll, and listen to the quality of the tone.” 

The professor, seizing the bow, evoked a few delicious chords. 

‘* Beautiful, is it not? Now mark the colour of the varnish.” 

A ‘*STRADUARIUS.” 

‘* Well, this,” said the professor, flourishing his bow, as if to pre- 

pare the hearer for a wonderful discovery, “is a genuine 











Straduarius. Yes, there are not many like it in existence. Ernst, 
my master, used to play on a Straduarius, which afterwards passed 
into the hands of Mdme Norman-Neruda, and is now owned by her, 
Joachim and Wilhelmj possess Straduarii also; while Spohr, 
Strauss, and Wieniawski also use the instruments of this great 
master. No, there are not many Straduarii in existence now.” 

‘‘Then you can’t pick up these old violins very readily. 

‘No, sir ; you see, already, violins like Paganini’s F, Guarnerius 
are bought up by museums, and once relegated to museums they 
will never leave them and come into artists’ or private hands 
again.” 

‘¢Then you don’t think you could po sorgeny, | pick up a rare old 
violin in some pawnbroker’s shop in London or Paris, some brick-a- 
brac store in the old-world cities, or some obscure nook in Italy or 
France ?” 

‘*No, certainly not. Put all the ideas you might derive by read. 
ing Ouida’s novels out of your head. All the great musical establish. 
ments and instrument manufacturers have agents dispersed in every 
direction over the continent who examine every nook and corner, 
and few instruments of any value escape their argus eyes,” 

‘* You see, this one has only three strings, so we cannot try it,” 
continued the professor, holding up a curious old flat-backed instru- 
ment by Grancino, with a quaintly carved saint’s head on the scroll, 

‘‘ Now, this one,” added the professor, pointing to another, ‘“ was 
made by Vuillaume, of whom I have already spoken. His best 

eriod—Straduarius model and fine varnish, as you see. Vuillaume’s 
Pest violins are beautifully made, generally after the Straduarius 
pattern, and are so formed as to imitate the wear and tear of an old 
Strad. His good violins are worth now from 200 dols. to 300 dols. 
Vuillaume, by the way, is about the only maker who puts his own 
name in his violins. Nowadays, violins, whether made by hand or 
manufactured by thousands, have the names and dates of the great 
makers after whose patterns they are made pasted inside. So you 
must not think, however old the imitations are made to look, that 
all violins containing slips with the immortal names of Nicholas 
Amati, Antonius Straduarius, or Joseph Guarnerius, are really the 
productions of those great masters.” 

MODERN INSTRUMENTS. 


‘Which do you consider the best modern makers of violins, pro- 
fessor, in Europe and America?” asked the reporter. 

‘“‘ Well, taking Europe first of all, I may say that I have known 
ersonally all the best violin makers; in London, Foster, Feudt, 
ott, and others ; in Paris, Vuillaume, Gand, Chanot, &c., and yet 

I assure you none of them is worth mentioning as a great maker. 
No one hears of their violins, except now and then of a J. B, Vuil- 
laume. In America, where I have travelled about for many years, 
I have found the best manufacturers to be George Gemunder and 
Konig in New York, Colton in Brooklyn, Maclilt in Chicago, White 
in Boston ; but very few of their instruments have anything like a 
good quality of sound. I did find, by the way, in St Louis, a violin 
made by George Gemunder, about forty years ago, which was very 
good, However, generally speaking, the modern makers are not a 
patch upon the old masters.” 

‘ And among the old masters whom do you consider the best?” 

“ Why, after Straduarius and Joseph Guarnerius,” responded the 
professor, ‘‘ the next best violins for a soloist are those of Amati, 
Carlo Bergonzi, Petrus Guarnerius, Maggini, Guadagnini, and a few 
others made by pupils of the great masters.” 

‘Ah, here is another good instrument,” said the professor, 
suddenly diving into an old ebony chest, heavily bound with brazen 
clasps. ‘‘ Now this was Ferentz Garay’s solo violin, you remember, 
the leader of the Hungarian band at the Vienna Gardens. You 
know, poor fellows, they could get no salaries. They were hard up. 
So they were obliged to sell their instruments to get away. Let me 
see. Just about a year ago I purchased this from Garay. 

“Yes, that is an American violin, made specially to my order by 
Jean White in Boston in 1870. It is a copy of a Joseph Guarnerius 
model. My boy,” continued the professor to the reporter, as he 
descended the stairs to accept of an invitation to a cigar, &e, “I 
value those violins at from 250 dols. to 2,000 dols. each.” 

‘« But you won’t get those prices in this city.” ‘ 

“IT know I won’t. There is no demand for them here. I intend 
shortly bringing them to London for sale, and there I will get my 
own terms, you bet,” 








The Teatro del Principe Alfonso, Madrid, closed its doors suddenly 
a short time since, but has now reopened them; nothing more 1s 
heard, however, of the promised production of Carmen. : 

It is rumoured that a new opera, Cordelia, music by the Russian 
composer, Soloview, will ere long be brought out at the Imperia 
Operahouse, Vienna, with Mdme Pauline Lucca as the heroine. 
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GOUNOD'S MORS ET VITA. 


Criticism of M. Gounod’s new oratorio in anticipation of its 

performance at the Birmingham Festival next month would 
manifestly be improper, but as, by favour of the publishers, a 
proof copy is now before us, we may gratify the curiosity of our 
musical readers to the extent of simple description. We will 
look first at the libretto, which is understood to be the compila- 
tion of the author of the music. Having regard, perhaps, to 
universal convenience rather than English preference, M. Gounod 
has used the Latin text throughout, and divided his book into 
three parts, respectively entitled “ Mors” (“ Death ”), “ Judicium” 
(“Judgment”), and “ Vita” (“Life”). To the first part there is 
a prologue, which opens by expressing the terrors of Divine 
justice: “It is a fearful thing to fall into the hands of the living 
God;” this scriptural quotation being immediately followed by 
words of comfort, “I am the Resurrection and the Life,” &c. 
The whole argument of the book is thus foreshadowed: On the 
one hand, Mors; on the other, Vita. Passing from the prologue 
to the body of the first part, we find it occupied by the text of 
the Mass for the Dead, with certain additions, interposed by way 
of comment or reflection. Thus the Introit and Kyrie are 
followed by the text: “ Let Israel hope in the Lord, for with the 
Lord there is mercy,” &c, The first part has, also, an epilogue, 
wholly instrumental. At the beginning of the second part, 
“Judgment,” stands an orchestral movement entitled “ Somnus 
Mortuorum” (“ The Sleep of the Dead”), This is followed by a 
second orchestral movement, “Tube ad Ultimum Judicium” 
(“The Trumpets at the Last Judgment”); and that by a third, 
“Resurrectio Mortuorum” (“The Resurrection of the Dead”), 
leading up to the text, ‘“‘ When the Son of Man shall come in His 
glory,” &c. Thenextsection of the second part is designated“ Judex” 
(“The Judge”), and opens with an orchestral movement followed 
by achoral setting of the Apocalyptic verse: “ Blessing and honour 
and glory be unto Him,” &c. Then comes “ Judicium Electorum” 
(The Judgment of the Elect”); the “argument” being carried 
on in the words of the Gospel : “ Before Him shall be gathered 
all nations,” &c. Here M. Gounod again interposes reflective pas- 
sages ; following the invitation, “ Come, ye blessed of my Father,” 
with the words, “ Blessed are they who have washed their robes in 
the blood of the Lamb.” The next section, ‘“‘Judicium Rejec- 
torum” (“The Judgment of the Rejected ”) continues the Gospel 
text, but is very briefly treated. The second Part here ends. 
Part IIL, “ Vita,” bears by way of motto the Apocalyptic expres- 
sion: “ Coelum novum : nova terra” (“A new heaven and a new 
earth ”), and opens with a section entitled: “ Visio Sancti 
Joannis ” (“ The vision of St John”), This is followed by “ Jer- 
usalem coelestis ” (“The heavenly Jerusalem”), having as its words 
those of the seer of Patmos: “And I, John, saw the Holy City 
descending out of heaven,” &c. A choral setting of the “Sanctus” 
follows ; after it coming the texts, “ Lo ! the tabernacle of God is 
with men,” “ And He shall wipe all tears from their eyes,” “ Be- 
hold I make all things new,” and “I am Alpha and Omega,” the 
work ending with “ Hosanna in the highest.” 
_ It is clear from the above outline that M. Gounod has brought 
into his book the whole range of religious feeling, from deepest 
awe to highest ecstacy, and that he has provided himself with 
subjects and texts appealing strongly to the mysticism which 
seems, as in the Redemption, to inspire his fullest efforts. The 
entire work is designed as an expression of feeling rather than as 
a description of the events upon which its feeling is based. In 
this respect the plan has been wisely chosen with a view to the 
composer's greatest strength. 

In the musical treatment of his theme M. Gounod has not 
departed from classical examples. Each section is complete in 
itself, having a beginning, a middle, and an end, and satisfying 
the requirements of “form” without slavish adherence to 
particular models, The only concession made by the composer to 
modern devices is found in the use of representative themes. These 
are used with as much prudence as in the Redemption, being few 
a and so well marked as to be recognized without 
tandi ty whenever they occur. There are three of them—one 
‘A nding for the Elect, another for the Rejected, the third for the 
Pg My They play a very important part in the scheme of 
bed or % the second especially coming into frequent use. All 
the oe amiliar with M. Gounod’s art will assume that much of 

effect of his oratorio depends, first, upon orchestration; 





second, upon free harmonic combinations, and transitions. This 
is as true of Mors et Vita as of the Redemption. The 
orchestration of the new work is singularly rich and varied, 
without being indebted for either quality to an extravagant 
use of means. Many of the numbers, indeed, are scored with 
absolute reticence, and so as to leave the superior interest where 
it often should be—with the voices, But when special effects are 
called for, M. Gounod debars himself from no help that modern re- 
sources can give. In the music conuected with the Judgment, for 
example, he uses, besides the ordinary orchestra, four additional 
trumpets, two additional horns, a bass trombone, bass tuba, and 
extra percussion. Harps and organ, it is scarcely needful to say, 
are freely introduced, and even the triangle has a place. No mere 
brutish violence marks the handling of these powerful agencies. 
M. Gounod is a consummate artist in tone colour, and the pages 
of his full score glow with hues which, while deep and rich, are 
laid on so as to gratify a fefined taste. He employs the strings 
in the manner to which students of his music are accustomed. 
The violins, for example, have but little “figuration ” according 
to the method of the older masters, but are used either in masses 
of tremulant chords, or in doubling the voice parts, or in the 
enunciation of long-drawn melodies played in octaves, while 
the whole string family is frequently called upon for the 
close, full harmonies gained by division and sub-division. 
We may venture to foretell that the orchestration of Mors et Vita 
will prove one of the strong points in the work. The vocal music 
may be classified under three heads, There is, first, that which 
depends for effect upon harmonic progressions. M. Gounod shows 
great partiality for the form in question, and resorts to it as 
freely here as in the Redemption. Often, both in solo and chorus, 
the voices have nothing that we can call a melody, the most 
striking harmonic changes being effected by the slightest possible 
movement of parts. The second class of vocal music is that chiefly 
marked by contrapuntal treatment. In this, M. Gounod’s strength 
does not lie. Both in the Redemption and Mors et Vita, he con- 
ceives it to be his duty to begin a fugue; but his heart soon fails 
him, and he hurries to the security of homophonic passages, 
or the comparatively safe shelter of a point dorgue. The new 
oratorio, however, contains an unaccompanied chorus for double 
choir, written in the style of the old church composers, and, 
therefore, contrapuntal to some extent. This is wholly a success. 
Coming to the third class of vocal music, we find pure and 
simple melody reigning supreme. Happily for the chances of 
Mors et Vita, as regards general popularity, the melodic numbers 
are in fair proportion, and of varied structure, such as solo, duet, 
quartet, and chorus. There remains to indicate one very promi- 
nent feature of the work—the use of sequential passages. 
Amateurs know that this is a favourite device of the composer, 
who has here indulged himself in it to his heart's content. 
Whether or not the sequences are too numerous and obtrusive 
is a question to be settled in performance ; on paper they cer- 
tainly suggest that M. Gounod has ridden his hobby with more 
eagerness than discretion. But of the noble and exalted purpose 
of the entire work there can be no question. Mors et Vita isa 
notable addition to the family of oratorio, and its production at 
Birmingham should be regarded as an event warranting the 
highest interest.—J. B. 








Two hundred and twenty-five Musical Societies will take part in 
the International competition which commences at Lyons on the 
15th August. 

Having obtained from the Emperor Wilhelm the leave of absence 
needed by her as a “ Royal Prussian Chamber-Singer, ” Malle Lilli 
Lehmann has accepted American engagements extending from 
November to January. 

Op NETHERLANDISH Music.—Not the least remarkable feature 
in that most interesting concert given last Wednesday in the Albert 
Hall by the Amsterdam musicians was a set of four “Old Nether- 
landish Popular Songs.” The first of these, ‘‘Maximilianus de 
Bosgu,” is an especially fine example of the style of music in ques- 
tion, and is one of the most stirring tunes that ever sprang, in the 
hour of trial, from the heart of a rising people. It is sincerely to be 
hoped that our Dutch visitors may find a place for these songs, and 
more of them if possible, in to-day’s programme. They were ~s 
on Wednesday by the whole choir and accompanied by M. Danie 
de Lange in such a manner as to thoroughly bring out the spirit of 
the music. This is not to be wondered at.—Jp. : 
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MR AND MRS BANCROFT’S FAREWELL. 

Mr Moy Thomas, in his interesting “Theatre” column in the 
Daily News, announces that the Prince and Princess of Wales 
have signified their intention of being present at Mr and Mrs 
Bancroft’s farewell performance at the Haymarket, on Monday, 
July 20. The principal features in the bill will be a performance 
of the first act of Money, followed by scenes from London 
Assurance. Many distinguished recruits from other theatres have 
volunteered to appear on this occasion with Mr and Mrs Bancroft 
—among others, Mrs Stirling, Mrs Kendal, Miss Ellen Terry, 
Mrs John Wood, Miss Carlotta Addison, and Messrs Hare, David 
James, Charles Wyndham, Arthur Cecil, W. Terriss, Frank 
Archer, A. W. Pinero, C. Collette, C. Sugden, Charles Coghlan, 
and Blakeley. Mr Toole will give a comic sketch, and Mr Irving 
will deliver an address in rhymed couplets, written by Mr Clement 
Scott. 

The future historian of the stage may find it of interest to note 
the names of the actors and actresses who have from time to 
time served under the Bancroft flag, many of them having been 
introduced by Mr and Mrs Bancroft to the London stage. The 
following list is, we believe, tolerably complete :— 

Mr Addison, Mr Frank Archer, Mr Barrymore, Mr Kyrle Bellew; 
Mr Alfred Bishop, Mr Blakeley, Mr E. H. Brooke, Mr Brookfield, 
Mr Lionel Brough, Mr Arthur Cecil, Mr John Clarke, Mr John 
Clayton, Mr Coghlan, Mr Collette, Mr Conway, Mr F. Cooper, Mr 
Dacre, Mr F. Dewar, Mr Elliott, Mr Everill, Mr Flockton, Mr Hare, 
Mr Herbert, Mr George Honey, Mr David James, Mr Kemble, Mr 
Kendal, Mr H. J. Montague, Mr Montgomery, Mr Odell, Mr Pinero, 
Mr J. W. Ray, Mr Lin Rayne, Mr Forbes-Robertson, Mr Standing, 
Mr Sugden, Mr Terriss, Mr Arthur Wood, and Mr F, Younge ; Miss 
Carlotta Addison, Mrs Bernard-Beere, Miss Brennan, Miss Fanny 
Brough, Miss Buckstone, Miss Calhoun, Mrs Canninge, Miss Ada 
Cavendish, Miss Linda Dietz, Miss Lydia Foote, Miss Gerard, Miss 
Grahame, Miss Julia Gwynne, Miss Henri, Miss Henrietta Hodson, 
Miss Fanny Josephs, Mrs Kendal, Mrs Langtry, Miss Larkin, Miss 
Le Thiere, Miss Litton, Miss Measor, Mdme Modjeska, Miss Louisa 
Moore, Mrs Gaston Murray, Mrs Leigh Murray, Miss Kate Phillips, 
Miss Amy Roselle, Mrs Stirling, Miss Ellen Terry, Miss Marion 
Terry, Miss Lydia Thompson, Miss Tilbury, Mrs Hermann Vezin, 
Miss Augusta Wilton, Mrs John Wood and Miss Sophie Young. 

To these we ought perbaps to add the names of Mr Charles 
Wyndham and Miss Ada Dyas, who joined the company during 
some of its provincial tours. - : 

pune errr 


MADAME PATTI AS CARMEN. 


There is a strong fascination in the operatic character of Carmen. 
She of the novel had a like quality, and with it wrought a deal of 
mischief to unfortunates who came under the spell, The charm of 
Bizet’s heroine is less baleful to prime-donne attracted by it. None 
of them are ruined, and all derive some advantage, since such a 
glamour surrounds the part that even a poor effort at its embodiment 
catches the light and becomes more or less refulgent. The same 
thing is observable in connection with the Marguerite of Gounod’s 
Faust—a character desired by every artist within whose means it 
lies. It lifts the player towards its own level by sheer force of beauty 
and truth. This power is, in both cases, recognized as by instinct ; 
and though Carmen and Marguerite are, in important respects, wide 
as the poles asunder, the temptation each offers is too great for re- 
sistance. Yet it was scarcely expected that Mdme Patti would add 
the gipsy girl to the long list of characters in her repertory. Of late 
years she has assumed very few parts for the first time, and it be- 
came more and more easy to discover reasons why she should “rest 
and be thankful ” within the limits of actual achievement. The part 
of Carmen, however, has proved too mighty as a means to the end 
of further triumph, and Mdme Patti assumed it on Tuesday evening 
in presence of a crowded and deeply interested house. Doing this, 
she made inevitable some comparisons not wholly without formidable 
qualities. Carmen has been played in London by various artists, 
who, among them, have put it in every possible light. Amateurs 
will remember the Carmen of Mdme Minnie Hank, of Mdme Trebelli, 
of Mdme Marie Roze, and of Mdme Pauline Lucca. By each of these 
clever ladies something has been done to realize the possibilities of 
the réle, and make novelty of rendering difficult to her successors, 
Hence the main question as regards Mdme Patti’s effort concerned 
itself with an apparently very small margin of space for individual 
display. It was remembered also that Carmen is more a dramatic 
than a vocal part. Unlike most operatic réles of equal importance, 
it demands an actress rather than a singer, and its music is written 
so low that a pure soprano voice has no chance of exhibiting its best 








qualities and making its fullest effect. These considerations onl 
served to enhance the interest naturally surrounding Mdme Patti's 
assumption of a new part. It is scarcely necessary to add, the con- 
clusion was considered to be a foregone one. An artist of such 
resources, and of unfailing prudence, was assumed to have calculated 
all chances before taking the irrevocable step. 

Mdme Patti’s general conception of the character could not possibly 
be altogether new. It ran, for the most part, on lines which no one 
who assumes it can afford to ignore. Thus, we once again saw the 
reckless, impulsive gipsy—arrogant in the power of her beauty, 
selfish in the indulgence of her passions, and absolutely fearless in 
her fatalism. Mdme Patti was quite right to exert all her ability 
for the emphasizing of these points. They constitute the character ; 
and she strove to throw upon them all the light of her talent. In 
some respects the result was unlike what had before been presented. 
The fatalism of the gipsy stood forth, for example, with unwonted 
prominence, This was deliberately intended ; one of the artist’s best 
effects being made in the card scene, where her acting and singing 
became so impressive as to invest the whole episode with remarkable 
significance. The idea thus thrown to the front was kept there ever 
after, especially in the last scene of all, fatalism there giving a key 
to Carmen’s cool disdain and fearless front. How intelligently 
Mdme Patti had studied the part appeared not only in this, but in 
other important respects, her acting in all the crises of the drama 
showing the power which springs from a well-understood purpose 
and a clear perception of the means whereby it may best be attained, 
As the performance did not end till some time after midnight, 
minute analysis of the new Carmen is at present impossible. Enough 
that the critical audience recognized an assumption worthy of the 
artist, and made acknowledgment accordingly. The music of the 
part was child’s play to so accomplished a vocalist, whose greatest 

owers it kept in abeyance. Wherever an effect could be made 
dme Patti made it. More was hardly expected. 

The general performance cannot be pronounced uniformly good. 
Malle Dotti played Micaéla, Mdme Lablache and Mdme Bauer- 
meister appearing as Mercedes and Frasquita respectively. M. 
Engel sang and acted as Don José with unexpected force and 
propriety. In the last act he was specially admirable. Signor del 
Puente also rendered capital service in his old part of the Toreador ; 
but no such term applies to the work done by Signor Cherubini 
(Zuniga), Signor Caracciolo (Il Dancairo), and Signor Rinaldini (Il 
Remendadv). Signor Arditi conducted with his wonted care and 
success.—J. B, 
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HANDEL FESTIVAL AT WESTMINSTER ABBEY. 


In the year 1784—twenty-five years after the burial of the great 
musician in Poet’s Corner—the first Handel Festival was held in 
Westminster Abbey. It provet to be the first of a series, which 
was continued, with two interruptions, until 1791. Then, longo 
intervallo, came the festival of 1834, on which occasion, we are told, 
the anxiety to obtain entrance was unparalleled ; and now, after a 
still longer interval, succeeds the festival held on Tuesday evening, 
with the twofold object of commemorating the 200th anniversary of 
Handel’s birth and of benefitting the Royal Society of Musicians. 
The propriety of this double aim is not to be disputed. Handel was 
himself one of the first and most active members of this deserving 
charity, and proved his good opinion of it by a legacy to its funds of 
£1,000. The programme of Tuesday’s festival was a limited one so 
far as concerned Handel, a great part of the time being devoted to 
portions of the ordinary evening service. However, there still 
remained room for the performance of the Dettingen Te Deum, with 
full orchestra and chorus, and with Messrs W. Sexton, Harper 
Kearton, and Robert Hilton as soloists ; of the Concerto for organ 
and orchestra (No. 4 of second set), with Dr J. F. Bridge at the 
organ ; and of the anthem, Zadok the Priest. In addition, Mdme 
Albani rendered, with her usual fervour of style, the beautiful air, 
“Angels ever bright and fair.” The chorus was, of course, 
thoroughly efficient, and the orchestra, conducted by Dr Bridge, 
showed itself perfectly capable. Dr Stainer, the organist of St 
Paul’s, geotidels at the organ throughout the evening, save during 
the Concerto, when he changed places with Dr Bridge. 

With the collection made at the eonclusion of the festival, was a 
cheque for one hundred guineas from Mr T. Molineux, making, with 
previous contributions, a total of £1,575 given by this large-hearted 
gentleman to the Royal Society of Musicians. 








The Chief of Police of Jersey City, U.S., has ordered the arrest of 
all street-musicians, organ-grinders included, and says that, in 
accordance with a city ordinance, they must leave the place. ‘‘ What 
a delightful summer resort Jersey City will be this year,” observes 
the Musical Courier of New York. 
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LONDON CONSERVATOIRE OF MUSIC, 


The annual benefit concert in connection with this popular institu- 
tion took place, before a crowded and fashionable audience, in St 
James’s Hall, on Thursday evening, July 9, The energetic principal, 
Mr Lansdowne Cottell, was surrounded on this occasion not only 
by a number of the professors of the Conservatoire, but by a bevy 
of artistic talent, mural and extra-mural, which made success a 
foregone conclusion. There was one feeling of regret felt by all, 
however, in the unavoidable absence, through continued indis- 

sition from hay fever, of Mr Sims Reeves, his place being taken 

y Mr Edward Lloyd. The other vocalists were Mdme Adelina Hirle- 
mann, Misses Laura Clement, Emilie Conyngham, Amy Foster, Letitia 
Spraye, Claribel Hyde, Alice Rees; Messrs Gerard Coventry, 
Stewart Carleton, and J. Hare. The instrumentalists comprised 
Mdme Jenny Viard-Louis, Mdme Newell, Miss Maud Egerton, Mr 
George J. Sumpter, Herr Franz Leideritz (pianists), Herr Oberthiir 
(harp), Mr Colonieu (flute), and Mr Basil Althaus (violin). The 
choir of students, under their conductor, Mr Walter Wesche, did 
their work more than creditably—‘‘The Song of the Vikings” 
(Eaton Posing and ‘‘Love wakes and weeps” (Callcott) being 
especially liked. Truth to tell, all the solos were well received, but 
we have only space to note those that were accentuated by the 
audience: ‘‘Non torno” (Mattei), sung very nicely by Miss Alice 
Rees (her first appearance) ; a canzone by Tosti, ‘* Preghiera! Alle 
menta confusa,” by Miss Amy Foster; ‘* Lo! here the gentle lark ” 
(Bishop|—flute obbligato, Mr Colonieu—by Miss Emilie Conyngham 
(repeated); Rode’s Air with Variations by Mdme Hirlemann ; 
““Guod bye” (Tosti), by Miss Letitia Spraye ; ‘‘ When the heart is 
young” (Dudley Buck), by Miss Laura Clement (re-called) ; and ‘‘ Peace 
inviting” (Bishop), by Miss Claribel Og Mr Edward Lloyd 
gave a very fine rendering of Blumenthal’s ‘‘My Queen” (encored), 
and subsequently Balfe’s ‘‘Then you'll jobless me” (encored— 
“Sally in our Alley ” substituted). Mr Gerard Coventry in ‘“‘ Only 
once more” (Moir), and Mr Stewart Carleton in ‘‘ Musica Proibita ” 
(Gastaldon) were very acceptable. Mr Lansdowne Cottell’s melo- 
dious setting of ‘‘ The Bridge ” (words by Longfellow) was effectively 
rendered by Miss Amy Foster, and the same composer’s transcription 
for the pianoforte of a ‘‘Sea Song” (a very original composition) 
was capitally played by Mdme Newell. Mdme Jenny Viard-Louis 
maintained her high reputation as a pianist in ‘‘ Danse des Sylphes” 
(Fumagalli), and received well-merited applause at the conclusion. 
Herr Franz Leideritz obtained a like favour for his two pianoforte 
solos, ‘Wherefore and Whence” (Schumann), and a Barcarolle of 
his own composition. Lastly, Herr Oberthiir gave welcome variety 
to the entertainment by his masterly performance of his own harp 
solo “‘ Una lagrima sulla tomba di Parish Alvars,” besides playin 
the obbligato harp accompaniment to the part song, “La Earita 
(Rossini), very well rendered by the Ladies’ Choir. The conductors 
were Mr Lansdowne Cottell, Mr Walter Wesche, Herr Franz 
Liederitz, and Mr Sidney Naylor. 


—vu——_ 


LOHENGRIN ON THE RACK. 

Amsterdam, July 11, 1885. 
At a recent performance, when the traditional victim was 
Wagner's Lohengrin, some curious events took place that could only 
gain credence by witnesses of the performance, and in such rapid 
succession as almost to inspire the idea that either the manager or 
his disciples must be strong “ anti-Wagnerites ” indulging in the 
pleasure of burlesquing what, from its birth, has suffered many 
moments of agony, and, in so doing, endeavouring to rouse the 
Dutchmen from their habitual commercial coma (the solidity of 
which could scarcely be disturbed if a battery of ‘‘ Woolwich Infants” 
= fired down their ears). On the present occasion the should-be 
+f orchestre had no sooner lifted his wand on the opening bar of 

¢ prelude than the glorious motive of Lohengrin was utterl 

marred by the sudden and unexpected blast of a trombone, whic 
— as it did, in the midst of the descending violins, murdered 
_ and their motive eT in inspiring the attentive listeners 
bp the idea that someone h wilfully hurled a huge stone at 
: cngria 8 helmet, the sound of.the trombone ending in a metallic 
ras Matters were doomed to take an even more tragic turn, for 
pry y had the brassy blaze died away than one of the gentlemen 

of the first violins thinking himself aggrieved at some passin 
cee by his neighbouring violinist, upped with his bow ps 
uterally reduced it to splinters upon his unfortunate victim’s 
ala “sprinkled crown,” eliciting a storm of wild language from 
Ha i penry ge which only the delicious climatorial country of 
ot could produce, at the same moment dragging his opponent 
bt ee entrance, and positively, with a report of some 
oe = kickin him down some half-dozen stairs, and leaving 
Wildered audience in a state of considerable alarm as to the 





ultimate fate of the abused violinist, until a loud thud announced his 
arrival at the bottom of the stairs. Things now began to assume a 
more complicated aspect, for the stage-manager, whether totally 
ignorant of the score or thinking that the prelude in question was 
purposely brought to a sudden end, drew up the curtain in the 
middle of the orchestral battle and disclosed the scene of the Scheldt, 
the King surrounded by his Court, with the herald ready to begin 
his heralding. No sooner, however, did the unfortunate proclaimer 
of the ‘‘ King’s mouf ” behold the orchestral pugilists, than, taken 
with sudden nervousness, his voice refused to do its duty, and the 
distressed man looked as if he was gaping widely at the audience. 
This last unfortunate event so upset the King’s gravity that of a 
sudden he burst into such a fit of immoderate laughter that his 
crown fell from his head to the ground with a crash like that of a 
tea-tray. The audience could bear the circumstances no longer, 
Wagnerians or not, and, as if by ‘‘word of command,” the whole 
audience rose, and amidst infuriated Dutch yells for ‘‘curtain” and 
shrieks from the frightened fair sex, intermingled with groans from 
the fallen violinist and the continued laughter of Henry-the-Fowler, 
together with the horrified, gaping herald, the curtain was brought 
down by the stentorian voice of justice. It is needless to add that 
the sorrowful manager came forward and, in terms of the utmost 
concern, informed his audience that their respective monies would 
be returned them, trusting to their kind indulgence for so excep- 
tional a scene, and further announced that Lohengrin would be 
repeated in its entirety after further rehearsals. 

The Dutch papers have largely partaken of the Lohengrin 
‘*scene,” and some most amusing caricatures have appeared, repre- 
senting the two violinists banging the score out of each other’s heads, 
and surmounted by the wraith of the Master pocketing the sounds, 
in the form of notes, as they ascend towards him. 

Doptnas. 
ee es 


GAIETY THEATRE. 

Miss Marie Van Zandt took her “ benefit” on Friday night, July 
10th, and, being in excellent voice, did herself much more good than 
any pecuniary advantage could represent. The gifted young lady 
has laboured under obviously adverse circumstances during her first 
season in London; being at the same time, responsible for none of 
them. She has been given but two operas—one, Lakmé, more 
decidedly French than is quite agreeable to English taste ; the other, 
Mignon, so familiar that it may be considered as ‘‘ played out.” 
Most successful in Lakmé, Miss Van Zandt dutifully essayed Mignon 
when she should have excused herself from singing upon a cold, and 
thus the full effect of even a very limited repertory was not obtained. 
But the youthful American can afford all this. Her career is yet 
before her, and she is clever enough to have her revenge for much 
more serious tricks of fortune. Friday evening's entertainment gave 
satisfactory evidence of the nature and extent of Miss Van Zandt’s 

wers, It opened with the second act of Lakmé, in which, we need 
hardly observe, is contained the sensational air intended by its com- 
poser to display the artist’s special resources. This was given with 
the utmost brilliancy of style and ease of manner. Its execution can 
only be described as phenomenal—completely out of the line even of 
efforts which we are accustomed to call brilliant. No wonder that 
Miss Van Zandt holds the part of Lakmé against all comers ! Written 
for her, it will probably remain undisturbed in her possession. The 
air naturally secured the greatest success of the evening, being 
applauded with enthusiasm, but other points in the music, and the 
young lady’s sympathetic embodiment of the character, came in for 
a due share of approval. Miss Van Zandt subsequently appeared in 
the Shadow scene of Dinorah, singing this time in Italian, with 
obvious advantage to the purity of her tones. She went through the 
scene in a manner so unconventional that the audience must have 
wished for an opportunity of seeing her in the whole of Meyerbeer's 
opera. But the charm, after all, lay in singing that was at once 
brilliant and delicate—showy, yet marked by graceful touches which 
were better than showy. In this final effort the artist seemed bent 
on complete conquest, and she succeeded ; so continuous being the 
applause that the curtain had to be raised and a part of the air given 
once more. 

In the remainder of a miscellaneous programme were a part of the 
first act of J? Barbiere, M. Dupuy playing Almaviva and M. Soula- 
croix Figaro ; a part of the third act of Mignon, containing “Je suis 
Titania,” well sung by Mdlle Hamann, and a few songs, among them 
Bourgeois’ ‘‘ La Tétitable Manola,” capitally rendered by M. 
Soulacroix, and encored. Signor Bevignani, always a skilful con- 
ductor, appeared at his best in that capacity.—D. 7. 








Olivier Métra, the well-known French conductor, is advertised to 
give a series of concerts in the Tivoli Gardens, Copenhagen. 
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DEATHS. 
On July 9, drowned in the Thames, Lity, daughter of WILLIAM 
and Marie Wirt, of Argyll Street and Agate Road, W., aged 17. 
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THE POPULAR CONCERTS. 
M® ARTHUR CHAPPELL has made arrangements with 
Mr Joseph Bennett to continue the Analytical Pro- 
grammes of the Popular Concerts, which, from their com- 
mencement until the end of last season, a period of 26 years, 
were so ably written by the late Mr J. W. Davison. Our 
readers will, we are sure, agree with us that Mr Joseph 

Bennett is the right person in the right place. 


———— 


STEPHEN HELLER. * 

Among composers Stephen Heller has a place apart. He has 
written much (in Mr Ashdown’s catalogue of his works the opus 
numbers run to a hundred and forty-one, the thirty-three 
transcriptions from Schubert and a dozen pieces more are not 
included) ; and all of it is in a certain style, and, so far as we 
know, for one particular instrument. What that instrument is 
we hardly need to say. Wherever the pianoforte is studied there 
is Stephen Heller renowned as one of the best and finest of its 
masters. Behind him are Schubert and Beethoven, and Mendels- 
sohn and Chopin, are Dussek and Hummel and Clementi ; but his 
achievement is entirely individual, and the position he has taken 
is entirely of bis own creation. In an age of charlatanism he has 
maintained the right traditions both of composition and execu- 
tion. He has been prodigal of melody at a time when melody has 
almost ceased from being regarded as an essential in music; he 
has remained careful of form during a period when the “ go-as- 
you-please ” theory has invaded and conquered all departments of 
artistic production ; of legato playing, of the art of phrasing, he 
has stood forth first and last the incorruptible champion, the 
exemplary and impeccable master. It is not surprising that he 
should command the respect of musicians as fully as he enjoys 
the favour of the public. They are few, indeed, who have done 
sounder and more charming work, or put their talent to better 
and more honourable use. 

His achievement, as we have noted, is very considerable indeed. 
Not a page of it, however, but is touched with his idiosyncrasy, 
and bears the stamp of his hand and mind. His transcriptions 
from Mendelssohn and Schubert are as individual and delightful 
as the Nuits Blanches themselves; and in the admirable series of 
studies which he has adapted from Chopin he has subjected his 
materials to an alchemy which makes them almost as much his 
own as the Ondine and the Curieuse Histoire. That his inspira- 
tion should have remained thus fresh and personal through so 
many years of production is a fact that would be in any case 
remarkable. It becomes extraordinary when the mass of his work is 
resolved into its components, and it is found that the pyramid is 
built, not of great blocks, but of single gems, The list of his com- 
positions includes a certain number—a small one—of overtures and 
sonatas ; but an immense proportion of its numbers are musical 
sonnets, as it were—are pieces some two or three pages long. In the 
twenty books of Studies (Ops. 16, 45, 46, 47, 90, 126, and 138) 
there are over a hundred and seventy ; in the two sets of Preludes 
(Ops. 81 and 119) there are comprised some fifty or sixty more; 
the Traumbilder, the Nuits Blanches, the Promenades d’un Solitaire, 
the Im Walde series, to go no further, are similarly constituted ; 
so that his essays are to be reckoned literally by scores. Each of 
them is the embodiment of at least one musical idea, each the set- 
ting of at least one jewel of melody; each is organic and self- 


sufficing by virtue of its inspiration, is instinct with peculiar life, 
and absolutely independent of its companions. And what is as 
much, or more, to the purpose, in all of them the poet is balanced 
by the artist, the invention by the writing, the matter by the 
form. The ideas are not more abundant than the expression is 
masterly ; so that each piece, in a word, is a true work of art, com- 
plete and individual in subject and treatment alike. The whole 
thing has been described as a resultant of Bach in combination 
with the romantic movement ; and the description is by no means 
unhappy. The ideas are excellently personal and romantic; the 
treatment, for all its seeming simplicity and unpretentiousness, is 
severely scientific. But M. Heller has “the imagination of his 
material ;” his command of the resources of his instrument is not 
less complete than his sense of its limitations and its capacities is 
just and exact ; he is too sincere a poet to exaggerate his message, 
and too good an artist to exceed his function ; and his innumerable 
works, while exemplars of a certain type of sentiment, are also 
models of a certain ideal of style. 

Less obviously emotional than Mendelssohn’s, less morbid and 
less mannered than Chopin’s, his melodic inventions have an 
elegance, a sweetness, a vitality all their own, And what an in- 
finite variety of rhythm is theirs, and what a brilliant changeful- 
ness of mood! how light and charming their humour, how gay 
their wit, their passion how poignant and sincere! There is no 
more pleasant experience in music than to take the twenty books 
of Studies (which Mr Lindsay Sloper has edited but now for 
Mr Ashdown, and rearranged in order of difficulty), and read, or 
hear, them through from beginning toend. They remind one now 
of Musset’s sonnets and now of Heine’s songs; they are true 
musical epigrams (in the good sense of the word), and the 
charm of them is inevitable and inexhaustible. They are studies, 
indeed ; but, as the composer has noted, they are studies not 
in technique, but in expression; and the range of fancy and 
emotion which they cover is great enough to make them—of their 
kind and degree—unique in art. It is the same with the Nuits 
Blanches and the Im Walde lyrics, and many an exquisite fantasy 
besides. They are signed “Stephen Heller,” and that is enough. 

In his old age this most excellent musician has suffered the 
calamity of blindness, and is no longer able to practice the art in 
which he has excelled so long and to such admirable purpose. 
Here, in London, Mr Browning, Sir Frederick Leighton, and Mr 
Charles Hallé—‘“Je musicien sans peur et sans reproche,” as Berlioz 
called him—Berlioz, who was also an intimate and an admirer of 
Stephen Heller—have formed themselves into a committee of 
relief, and solicit funds towards the purchase of an annuity. Sub- 
scriptions may be sent to Messrs Coutts’s, or to Mr Hallé, at 
11, Mansfield Street, Cavendish Square. It would be distressing 
to find that the call has not been largely and liberally answered. 


—_——9——— 


THE FIRST PERFORMANCE OF MOZART’S DON 
GIOVANNI* 
(Concluded from page 432.) 

As a matter of course, Mozart was once more thoroughly 
charmed with his well-beloved people of Prague. Yet he seems 
to have felt hurt that all these events should have happened in 
that city and not in Vienna, where Don Giovanni was first per- 
formed on the 7th May, but without achieving the same success 
asin the Bohemian capital. At any rate, he wrote to an ac- 
quaintance in Vienna: “1 wish my friends were here for only a 
single evening to share in my pleasure. Perhaps, though, the 
opera may be brought out in Vienna, eh? I hope itmay. They 
are trying all they can to persuade me to stop here two or three 
months and write another opera, but I cannot accede to their pro- 
posal, flattering as it is.” 

Exactly ten years afterwards, on the same day, the 29th 
December, 1797, Schiller, writing to Goethe, said he always hada 
certain amount of confidence in opera, believing that tragedy was 
to be evolved from it in a nobler form, as it was out of the 
choruses of the old Dionysian Festivals: he thought that opera, 
by the power of music, rendered the mind more delicately 
susceptible, and that, in this manner, the Ideal itself might find 
its way upon the stage, Goethe answered shortly: “ You might 
have seen your hope fulfilled to a great extent lately in Don 





* From the Saturday Review, July 11, 





* From the Neue Berliner Musikzeitung. 
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Giovanni ; but in this respect the above piece is quite isolated, and 
by Mozart’s death all hope of anything else like it is out of the 
question.” Was the Poet-Prince a true prophet ? 

People are in the habit of saying no artist can extend beyond 
his own time ; the future makes him an historical character, and 
snatches him from the feeling and taste of subsequent genera- 
tions. The history of opera especially furnishes hundreds of 
striking examples. Who knows anything at present of the 
operatic composers of last century, and even of the contemporaries 
of our Mozart, some of whom were really not devoid of signifi- 
cance? Their works are forgotten, and musicians themselves do 
not know a single note written by many of them. It is otherwise 
with Mozart, and more especially with his Don Giovanni. To- 
day, after the lapse of nearly one hundred years, we are still 
fully justified in asking the question, “ Will Don Giovanni ever 
grow old? Will it ever become merely something historically 
great?” Does it not strike us now as being quite as fresh 
as it ever was? With regard to the drama, it has been left 
behind ; that is a fact which no one will dispute. But in what 
concerns the pure and absolute beauty of the music, it can pro- 
bably never be surpassed, and that is what renders the work im- 
perishable. Nay, we should seek in vain even for the dramatic 
animation exhibited at the termination of the first act: such an 
operatic finale will, possibly, never be written again. 

In conclusion, we may be allowed, perhaps, to give a few ob- 
servations from the preface, which J. N, Stiepanek, then manager 
of, and part speculator in, the National Theatre, Prague, prefixed, 
in 1825, to his Bohemian translation of Don Giovanni. He 
corroborates a fact already mentioned: ‘The whole audience, 
who were very numerous, received Mozart with a general clap- 
ping of hands. The Overture, which it had been impossible to 
rehearse beforehand, then began. The gratification of the public 
became greater and greater, and culminated in loud and enthu- 
siastic applause. During the Introduction, Mozart remarked to 
some of those standing near him, ‘ A good many notes have, it is 
true, fallen under the music-stands, but the Overture went off 
very well for all that.’ ” 

“This opera,” Stiepanek goes on to say, “has met with more 
general approbation than any other can boast of having obtained, 
and is now performed on festive occasions at every theatre. In 
Prague alone, its birthplace, in the first ten years—the Italian 
Opera Company playing in the course of the year eight months 
only, that is from 1787 to 1798 inclusive, partly in the National, 
partly in Count Thun’s Theatre, under Michele’s management, 
and partly at the Private Imperial Theatre at the Hyperneen—it 
was performed 116 times; and from 1799 up to the cession of the 
management to Carl Liebich in 1806—that is up to the disbanding 
of the Italian Opera Company in 1807—it was given in Italian 35 
times more. It was, furthermore, played in German from 1807 
to 1815, 116 times, that is from the beginning up to the present 
time” (the Preface is dated the 12th March, 1825), “altogether 
257 times, 

“Tn this Bohemian translation I have strictly adhered to the 
original Italian score, from which Mozart himself conducted the 
first performance, and which is preserved” (even then !) “in the 
managerial archives of the National Theatre, Prague. It will be 
performed in the early part of April, 1826, at the National 
Theatre for the benefit of the new St Bartholomew's Poorhouse, 
and then it will have been represented for the 258th time. In 
order to render my translation as perfect as I possibly could, I 
have not failed to insert in the proper place certain scenes and 
songs which Mozart subsequently composed for the Italian opera- 
company in Vienna, and which he supplied also to the Prague 
Theatre, as Leporello’s song in the second act, ‘Ah! pieta, 
Signori miei, and his duet with Zerlina, ‘ Per queste tue manine,’ 
a8, likewise, Donna Elvira’s air, ‘ Mi tradi quell’ alma ingrata, and 
Don Ottavio’s in the first act, ‘Dalla sua pace” Nor have I 
omitted the seventh scene in the first act where the agent of the 
law, nor the one-and-twentieth in the second, where the tradesman 
comes on—two scenes introduced so appropriately in the German 
translation of the opera—” (?) “ because they throw such a light 
on the character of Don Giovanni. With regard to the prose 
dialogue, I have also taken it from the original Italian recitative, 
remodelling it with a view to stage-requirements and adapting it 

the music in conformity with the present spirit of opera. 

The public are still as pleased with the opera of Don Giovanni 





as they were at first; it is still a genuine delight to hear it, for, in 
it, lovely melody is so sweetly blended with grace, delicacy, and 
vigorous harmony, all the beauties and wealth of music are so 
perfectly displayed, that it affects most agreeably the musical 
scholar as well as the musical amateur. Sievers of Paris expresses 
himself as follows concerning it:—‘ Don Giovanni is the 
key with which Mozart opened for himself the Temple of ever- 
lasting Fame; it is a production in which everything which the 
human mind can perceive and feel in its innermost depths is 
perfectly represented ; from it the mind is wafted to us with its 
breath of faith, hope, and love, which on the Day of Judgment 
shall speak to the conscience of the Wicked in the dread and crush- 
ing tones of the last trump. Mozart here supplies a proof that 
the productions of true genius are subject to no mere fashion, but 
are destined to be eternal.’” 


—o— 


CONCERTS. 

Herr LenMeyer’s annual concert took place at Collard & Collard’s 
Pianoforte and Concert Rooms and was, as usual, a success in a 
pecuniary and artistic point of view. The room was crowded by his 
numerous friends and admirers. The E flat Quartet of Beethoven 
(Op. 10) was played in a masterly style by the concert giver in con- 
junction with M. Buziau, Herr Grosheim, and Maurice Koopman, 
the young and gifted violoncellist. Miss Agnes Liddell, a young 
and rising contralto, with a pure and well cultivated voice, gave Cowen’s 
‘* Because ” in a style that was rewarded with an encore ; Mr Henry 
Walsham (tenor) gave, in his most agreeable manner, Stephen 
Adams’ ‘‘ Maid of the Mill” with great success. Signor Ria sang a 
new Barcarolle, by Clemente, in his usual perfect style. M. Victor 
Buziau’s solo, ‘‘ Ronde des Lutins” (Bazzini), was excellent. He 
oe with the fire and correctness of intonation for which he is 

istinguished, and earned an enthusiastic recall. M. Buziau also 
joined Herr Lehmeyer in a new Duo Concertante for piano and 
violin, by Romilli and Erba, on airsf rom Faust. The duet is well 
written, brilliant and effective, for both instruments, and was 
capitally played by both artists. Several of Herr Lehmeyer’s best 
pupils appeared on the occasion. Master Herbert Wayland came 
out in Bach’s ‘‘ Sinfonia and Inventio,” and showed decided talent. 
Miss Constance Rees was put down for Liszt’s ‘‘ Regata Venetiana,” 
and played it well. The Misses Rees played Raff's difficult Taran- 
tella for ‘‘four hands” in a finished style, and Mdlle Angelina 
joined Herr Lehmeyer in Schumann’s difficult composition, 
‘* Andante con Variationi,” for two pianos. Mr Clifford Hallé was 
unfortunately prevented from singing by an engagement elsewhere. 
The Marquis de Leuville entertained the company by reciting one of 
his original poems, which was highly appreciated. The concert 
altogether gave perfect satisfaction. 

FrAvLetn Rosa SturM¥FELs gave her first matinée musicale on 
Friday, July 10, at Collard & Collard’s Concert and Pianoforte 
Rooms, assisted by Miss Agnes Liddell and Mr Woltemar Huhn, as 
vocalists, and as instrumentalists, by Miss Huhn, Mr Edgar Huhn 
(violin), and Mr Bruno Huhn (pianoforte). Fraulein Sturmfels’ 
talent is considerable. She gave no less than twelve solos on the 
pianoforte, and all of them without the aid of book. She plays 
indeed in a thoroughly artistic manner, combining genuine expres- 
sion with finished execution. Miss Huhn, together with Mr Bruno 
and Mr Edgar Huhn, distinguished themselves by their erformance 
of trios for pianoforte and violins, and Miss Agnes Liddell and Mr 
Woltemar Huhn for their excellent singing. Mr Sigismund 
Lehmeyer accompanied with his well-known ability. 

Mr anv Mrs Orto von Booru gave a musical ‘At Home” on 
Saturday afternoon, July 11, at Strathearn House, North Kensing- 
ton. Miss Marian McKenzie, Miss Eugenie Kemble, Mrs Lenthal 
Swifte, Mrs H. Reeve, Miss G. de Lille, Miss Sprenger, and Mr 
Fulkerson delighted the iar 44 | with their singing, and Mr Otto 
von Booth played Wieniawski’s Polonaise in D on the violin. Some 
new vocal compositions, ‘‘ The Sea Fairies,” “‘ In Strawberry Time, 
and “ The Rose and the Rue,” by Mr Otto von Booth, were much 
admired. : 

AN orchestral concert was givenin St James’s Hall on Friday evening 
by Herr Leonhard Emil Bach, “‘ pianist to the Prussian Court,” and 
the possessor of a name more illustrious and enduring than that of 
most kings. We cannot say whether this gentleman belongs to the 
famous family which, two centuries ago, gave Germany so many 
composers and organists, but he is affiliated to them by ability. 
Even old Sebastian himself, could he come to life again, would not 
disown the present Bach, by whom no mean qualities are ssed. 
The concert-giver was heard as a pianist, in Beethoven’s third piano- 
forte Concerto—a work which fairly holds its own against the 
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rivalry of the fourth (G major) and fifth (E flat). He also took part 
in his own Capriccio Polonaise for piano and orchestra, in the 
Romance from Chopin’s E minor Concerto, and a Rhapsody by 
Liszt. Herr Bach would, no doubt, elect to be judged by his playing 
of Beethoven. On our part, we do not hesitate to say that he made 
his greatest and most legitimate effect with that master’s music. It 
would be easy for the microscopically critical to pick holes in his 
performance of the ‘‘C minor,” especially as Herr Bach is not 
sufficiently ‘‘modern” to cover up faults by noise, or, like a 
conjuror, to distract attention when a crisis comes. Taking a 
general view of his playing, many satisfactory features appear. He 
“read” the Concerto like an artist, not seeking to give it new 
meanings or inflections for the sake of differing from everybody else. 
His phrasing was throughout good, and his rendering of cantabile 
passages charmed by delicacy and finish. Here, indeed, we have 
this artist’s strong point. Many pianists excel him in the Ercles’ 
vein, but not many can touch off a tender melody with truer effect. 
The merit is an important one. Mr Randegger conducted, and, 
under his experienced guidance, an orchestra comprising many of 
our best players acquitted itself to general satisfaction. The 
vocalists were Miss Medora Henson and Signor Novara, each of 
whom sang a piece by Mr Randegger; the lady giving the scena, 
‘* Medea,” the gentleman a recitative and air from the Birmingham 
cantata, Fridolin. Miss Henson made a decided success at this her 
first appearance before the English public. She has for some time 
held a good position in America as a concert-singer, and brings over 
here considerable experience. But that is not all. The young lady 
possesses a fine and powerful soprano voice, the high notes being 
especially sonorous and good. Her technique may lack perfect 
finish, but she is moved by the true impulse of an artistic nature, 
and delivers her music as though it meant something to her above 
and beyond the mere production of sounds, Miss Henson intends, 
it may be, to remain with us some time. In that case, mutual 
advantage will result.—D. 7.——( Another account ).—The second 
and last orchestral concert of Chevalier Leonhard Bach, ‘‘ Prussian 
Court Pianist,” took place at St James’s Hall on Friday, July 10. 
Herr Bach essayed several pieces involving widely different methods 
of execution, including a ‘Capriccio Polonais” of his own, the 
Romance from Chopin’s E minor Concerto, and Liszt’s Hungarian 
Rhapsodie, No. 14, but excelled, as he no doubt would desire, in the 
ConcertoinC minor of Beethoven, wherein he displayed both taste and 
judgment, avoiding exaggeration, and bringing into prominence the 
many beauties of each movement. <A very promising ‘‘ first appear- 
ance in England” was made by Miss Medora Henson, an American 
~—_ possessing a powerful voice, though a little more refinement 
and quality would be desirable. Her singing of Randegger’s scena, 
“Medea,” was most satisfactory, gaining for the débutante genuine 
applause. Signor Novara and Mdme Antoinette Sterling were the 
singers; and Mdme Sterling, who gave some “ Carols of Cradleland,” 
composed and ee by Herr Bach, had to repeat some of 
these simple though pleasing ditties. An efficient orchestra, led by 
Mr F. Ralph and conducted by Mr Randegger, played the Prelude 
and also the ‘‘ Banquet Dance” from Sullivan’s music to The 
Tempest, as well as Berlioz’s ‘‘ Marche Hongroise” and the accom- 
paniments to the vocal and pianoforte pieces. —W. A. J. 


Mr Stantey Mayo lately gave another of his concerts in St 
James's Hall (New Room). Most of the artists were highly success- 
ful. Mdme Lavinia Botts was particularly so in ‘‘I love my love”; 
Malle D’Orla in ‘‘ My heart ever faithful”; Miss Rolfe in ‘‘ Life’s 
Journey ”; and Miss Nellie Cresswick in ‘Sing, sweet bird.” Mr 
Henry Gauntlet’s fine bass voice was particularly effective in Loder’s 
‘*Diver.” Mr Durant’s ‘‘ Nazareth ” was all that could be desired. 
The remainder of the artists, Mdme Somerville, Miss Ellen Foster, 
Miss Alice Leslie, and Messrs Taylor and Prior, were all well re- 
ceived, Mrs Stanley Mayo received quite an ovation for her reading 
of the Lady of Provence. Miss Frances Lynn and Miss Agnes Rolfe 
accompanied.—/( Communicated. ) 


ALBERT PaLace.—The associated tonic-sol-fa choirs had a gala 
day on Saturday last, July 11, at the Albert Palace, consisting of a 
miscellaneous concert in the afternoon, and in the evening a per- 
formance of Dr Stainer’s sacred cantata, The Daughter of Jairus, 
together with several part-songs and madrigals. The large body of 
choralists, numbering over eight hundred, exhibited great enthu- 
siasm, and this, combined with precision in attack and careful ex- 
pression, made up a perturmsecs which Messrs W. G. McNaught 
and L. C. Venables (the conductors) should be proud of. The entire 
concert was listened to by a crowded and attentive audience, Dr 
Stainer, after the performance of his work, being recognized, was 
enthusiastically pages The solo vocalists were Miss Marianne 
Fenna, Mr Iver McKay, and Mr Brereton. Mr William Hodge pre- 
ay | * the organ and played the accompaniments throughout.— 








Harrow Music Scuoot (South Hampstead BRANCH);—A very 
excellent recital by pupils of this school was given on Wednesday 
evening, July 15, at the Eyre Arms Assembly Rooms. The 
selection of music was of a high class, and its gh erg of more 
than average excellence. Special mention should first be made of the 

laying of two little girls, Miss Laura Honiss and Miss Marie - 

‘onneau, both of whom are, we believe, under twelve years of age. 
The performances of Miss Florence Stephens and Miss Theresa 
Slocombe in Schumann’s Variations for two pianos, and of Master 
Alfred Slocombe (violin) in an Adagio of Spohr’s, were of remarkable 
merit. It was a happy thought of Miss Bessie Frost and Miss H. L. 
Fox, the principals of the school, to conclude the performance by 
playing Raff's Chaconne for two pianos, thus not only proving their 
own ability but giving the pupils a model for style and execution. 
There was a full attendance. 


Tur Suprer Cxvp, lately established at 15, Langham Place, gave 
an ‘‘ At Home” on Sunday evening, the 12th inst., when about 150 
ladies and gentlemen assembled to enjoy the hospitality of the 
committee and members. Amongst those who contributed to a 
most delightful evening’s entertainment were Madlles Marie de Lido, 
Adeline Paget, Mrs Lenthal Swifte ; Messrs H. Walsham, Levetus, 
Samuelli, Monari Rocca, Henri Logé, &c. Amidst such a gathering 
of talented artists, mostly too well known to require comment 
regarding their respective capabilities, suffice it to say that they one 
and all fully deserved the hearty expressions of delight their 
individual efforts called forth. It would appear invidious were we 
to particularize more minutely, but space for becoming notice must 
be conceded to one of the most talented young artists now before the 
public—no other disparaged, bien entendu—Mrs Lenthal Swifte, to 
whom fell a large share of the evening’s honours. This young lady 
sang the grand scena, ‘‘ Piano, piano” (Der Frieschiitz), in such a 
superb manner as to meet with a perfect ovation, proving that the 
golden opinions she has already won elsewhere have not been 
misplaced. A prominent feature in the evening’s entertainment was 
a display of legerdemain by M. Hermann, who amazed and delighted 
his audience by his clever tricks. A great share of the evening's 
success is to be credited to the active and energetic musical 
secretary of the club, Mr R. De Valmency, whose solicitude for the 
comfort of the guests is only equalled by his courtesy. We 
understand the committee contemplates holding similar réunions 
monthly. 

Sicnor Beniamino CesI, principal professor of the Royal College 
of Music, Naples, gave a pianoforte recital on Wednesday afternoon, 
July 15, at Princes Hall, to an audience who made up in enthusiasm 
what was lacking in numbers. The artist put a varied programme 
before his friends—one which would have gained by being less 
varied, seeing that it included such a wholly indefensible thing as a 
pianoforte arrangement of Mozart’s overture to La Finta Giardiniera. 
This great master’s orchestral preludes are not so inaccessible as that 
they need to be played in the unsatisfactory form of a pianoforte 
transcription. Other selections were legitimate ; among them Beet- 
hoven’s Sonata quasi Fantasia, and examples of Bach, Scarlatti, 
Handel, Clementi, and Schumann. Signor Cesi’s performance was 
that of a virtuoso ; wherefore we are not disposed closely to question 
his manner and method in connection with music bearing classic 
rank. He is a brilliant executant, perfectly at home on the key- 
board, and a complete master of all the devices by which modern 
‘*pianism ” astonishes the crowd. This is sufficient for ularity 
and the reward it brings. Of both he had a foretaste on Welnesday 
afternoon, recalls and encores testifying with emphasis to the favour- 
able opinion of the audience. 

Signor Mario Costa, one of the most favoured professors of la 
haute société, gave a matinée musicale on Thursday, July 16, at Stein- 
way Hall, before a large assemblage of his aristocratic admirers. 
Signor Mario Costa took part in the concert only as composer and 
accompanist, but in both capacities he gained the goodwill of his 

atrons. Some of his compositions, however, we regret we missed 

earing, especially a very charming song we know, entitled 
‘* Primavera ;”” but another, ‘‘ Lontano,” we did hear, and it was 
admirably sung by Mdme Adelina Hirlemann. Other excellent 
specimens of Signor Costa’s talent were ‘‘ Un Organetto” (encored) 
and the ‘‘ Chanson de Barberine,” both sung by Mdme Hirlemann ; 
the ‘‘ Song of Mignon” and ‘In Silence.” We must congratulate 
Signor Costa on the success of his compositions, which was 
thoroughly deserved. The artists who assisted to make the concert 
most agreeable were Mdme Lasserre (pianoforte), Miss Nettie 
Carpenter (violin), and M. Lasserre (violoncello), as well as Signor 
Tito Mattei (pianoforte), a host in himself, Miss Liza Lehmann, Miss 
Alexandra Ehrenberg, Mr J. Robertson, and Mr Arthur Cecil 
(vocalists); Mrs Barrymore, an excellent ‘“‘reciter,” also made an 
agreeable variation to the programme. The concert altogether was 
most enjoyable, 
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Mpme Hétkne Crosmonv’s evening concert took place on 
Wednesday, July 15, at the Marlborough Rooms, Regent Street, and 
the following were the vocalists :—Mrs. Lyndoch Moncrieff, Miss 
Beata Francis, Mdme Schliiter, and Mdme Héléne Crosmond ; Signor 
Marini and Signor Perugini, Signor Novara and Mr De Lara. At 
the piano, Signor Clemente. The concert began with a couple of 
duets, (a) ‘‘Non ti scordar”’ (b) ‘‘ Mattina di Primavera” (Raff), 
capitally sung by Mdme Héléne Crosmond and Mdme Schliiter, 
Among the other selections which gave most pleasure were : ‘‘ It came 
with the Merry May ” (Tosti), Miss Beata Francis—recalled ; ‘* Two 

ifts”” (Mrs L. Moncrieff), ‘‘Once and for ever” (De Lara), Mrs 

. Moncrieff ; a Ballata, ‘‘ Il Postiglione ” (Mariani), Signor Novara ; 
and a duet, ‘‘ Under the Lindens ” (De Lara), Mrs L. Moncrieff and 
Mr De Lara. Malle Tremelli, although set down in the programme 
for the Brindisi by Donizetti, ‘‘Il Segreto” (Lucrezia Borgia), did 
not appear, having been suddenly called away to St Petersburg. In 
the second part Signor Clemente pleased greatly in two piano solos of 
his own composition, (a) Gavotte, (b) Allegretto, and Mr De Lara 
sang with the usual impression ‘‘ Alas!” (Caracciolo), ‘‘ Mine to- 
day” (De Lara), followed by a charming rendering of the chanson, 
‘“‘ Charmant Oiseau ” (F. David), — by Miss Beata Francis. Mdme 
Héléne Crosmond and Mdme Schliiter subsequently received an 
encore for their singing in the duets, ‘‘Tuscan Folk Songs” 
(Caracciolo). ‘The concert was brought to a close with a capital 
rendering of the trio, ‘‘ I Naviganti” (Randegger), sung by Mdme 
Héléne Crosmond, Signor Perugini, and Signor Novara. The con- 
ductors were Signor Denza, Signor Li Calsi, Signor Caracciolo and 
and Mr Alberto degger. 


—— 


PROVINCIAL. 

MALVERN.—The morning and evening concerts at the Assembly 
Rooms have been largely attended during the present week, the 
splendid band of the company proving a great attraction. The 
tennis courts have been kept going, the game being watched with 
considerable interest by the frequenters of the gardens. A programme 
of concerts and entertainments has been i On July 20th there 
will be concerts in aid of Badsey Church Restoration. Later in the 
month Henry Wardroper’s company will appear ; and other engage- 
ments include concerts in which Mdme Antoinette Sterlin iss 
Robertson, Signor Foli, Mr Charles Hallé, Mdme Norman-Néruda, 
Mdme Patey, and other celebrated vocalists and instrumentalists 
will take part. Mr and Mrs German Reed's entertainment, and Mr 
D’Oyly Carte’s opera company, are also announced. Popular concerts 
take place every Thursday evening, and select classical chamber 
concerts on alternate Saturdays. The band performs twice daily, 
Tuesday, Wednesday, Friday, and Saturday, 11 to 1 p.m. ; Monday 
and Thursday 3.30 to 5.30; and every evening from 7 to 9. Efforts 
are being made to get a special train. put on for Thursday evenings 
to Worcester, and we hope they may be successful. The first popular 
concert was given on Thursday evening, July 9th, and was well 
attended. iss Emily Langley was the vocalist, Mr Jacques 
Benavente, clarionet; and Mr Eotiasied Harting, violinist. Mr Karl 
Meyder conducted. The directors are displaying much enterprise 
in their various arrangements—says The Malvern News—and their 
hands would be greatly strengthened if all who have not yet taken 
subscribers’ tickets would at once do so. 

_ Leeps.—On Wednesday, July 8th, at the Town Hall, the prac- 
tical examinations in pianoforte, organ, and violin playing, as well as 
im singing, were-conducted by the examiner appointed by the 
Academic Board of Trinity College, London, Me Humphrey J. 
Stark, Mus. Bac., Oxon. There were 52 candidates, 27 for the 
Senior Division, 20 for the Junior, and 5 for the Primary. The test 
pieces in the Senior Division consisted of studies by Cramer, Bennett, 
and Heller, and the pieces were selected from Beethoven, Mendels- 
sohn, Mozart, Bennett, and the difficult works of other composers. 
The scales had to be played from memory, both major and minor, in all 
the different positions, octaves, tenths, sixths, and thirds, besides 
the questions in the theory and grammar of music which were put by 
the examiner. In the Junior Division the pieces were all by great 
masters, though of a less difficult character ; those in the Primary 
Division being, of course, less difficult still. All the candidates had 
4 thorough examination both in the practical and theoretical branches 
of music, The examination is one of the most difficult, but Mr 
Stark, we understand, was more than usuall gratified with the 
Proficiency shown. On Thursday the proceedings were continued 
under the direction of Dr Spark, the hon. secretary, and the com- 
mittee associated with him. 








m... the theatres in Brussels were closed at the commencement of 
© present week, but the Théditre des Galeries Saint-Hubert re- 
opened on the 15th inst, 





ILLUSTRATIONS OF SACRED MUSIC OF THE l6rx 
AND 17tH CENTURIES. 


In pursuance of the somewhat incongruous plan which for the 
nonce links music to inventions, which binds an aerial sprite to the 
heels of a mechanical giant, the directors of the International Exhi- 
bition gave on Tuesday afternoon, July 14, a concert to illustrate 
the works of the early Italian and English schools of composition. 
The framer of the programme betrayed unnecessary eagerness in 
seeking to arrest the immediate interest of the audience. Unmindful 
of the art of suspense, careless of the force accumulated by gradually 
leading up to a subject, he, at the beginning of the concert, offered 
the music of Palestrina to his auditors, then leaving them to wander 
in vain for an increasing enjoyment. Still, it is but natural that 
the genius of that great Italian should straightway attract those in 
search of beauty. Besides, does not his name occupy a central 
position in musical history? Not a few contend that his art flooded 
the very noonday of ecclesiastical music ; that before his time full 
glory was not revealed, and that since, mist and shadows tell of 
advancing night. Without sharing in those highly-wrought eulogies, 
the more sober student might lovingly dwell upon the services that 
Palestrina rendered to art. Called in by the Papal authorities to 
purge church music from follies and indecencies that shocked 
religious feeling as well as outraged common sense, he fulfilled the 
duties imposed upon him with exquisite tact and perfect success. 
Unlike many reformers, he retained all that was useful and 
good, whilst discarding the harmful, sanctioned though it 
was by custom—the powerful, yet often silly patron of 
evil. The skill and learning of the Flemish school, in which 
Palestrina had himself been educated, he emancipated from 
vulgarities and crudities which had so far comprised the art as to 
lead the Council of Trent to meditate the banishment of all music 
from the service of the Church except that founded on the ancient 
Gregorian tones. Instead of the work known as the Missa Pape 
Marcelli, by which Palestrina evaded the threatened destruction of 
his art, the compiler of the programme for performance on Tuesday 
inserted that called the Missa Brevis, one of the compositions written 
in 1570 at the instance of Cardinal Pacacco for His Majesty Philip 
II. of Spain. Taking into consideration the means at the disposal of 
the conductor, a better choice could scarcely have been made ; for, 
without making extraordinary demands upon the executants, it 
embraces most of the excellences of the writer. Certainly the 
themes are marked by a tenderness that winds itself around the 
sympathies of the auditor, by a grace that appeals to his fancy, a 
sadness which adds pathos to the sacred words, by a buoyancy 
ready for the outstretched wings of hope, a strength which the 
weight of centuries has not weakened, and a vitality of which time 
has not quenched a single spark. Nor does the treatment of the 
subjects escape notice. The independence of each voice, with the 
relation at all times observed towards other members; the way 
in which one phrase suggests the inflections or motions of another ; 
the prominence taken by one part, with the subservience shown 
in due time when its fellow asserts importance; the inter- 
lacing of the several threads of melody, with the accom- 
panying strength of unity; the clearness and brightness, 
the elasticity, as well as solidity, all the salient qualities of the Poly- 
phonic school, were brought home to us when listening to the 
performance conducted on Tuesday by Mr W. S. Rockstro. Some 
disappointment was experienced at the interpretation given of Allegri’s 
Miserere. If the Emperor Leopold I. felt chagrin on hearing the 
celebrated work, when executed by an efficent choir at Vienna, 
surely the auditor at South Kensington will be excused should he 
fail in recognizing the merits of a work so highly praised. The 
room in which it was heard, a section of one of the courts, is hardly 
the place for an acceptable reproduction. Faithful to the compact 
made with machinery on the one hand, and music on the other, the 
directors keep the latter fast bound to the former. With the old 
world strains were heard the throbbings of neighbouring engines, 
and, instead of long drawn aisles, the floating harmonies had for 
boundary a harsh and echoless structure of iron. From the same 
cause the harpsichord solo, written by Dr John Bull, failed in 
producing the effect anticipated. Vocal works, by John Redford 
(1491—1547), Thomas Tallis (1515—1585), Richard Farrant (Ob. 
1580), and Orlando Gibbons (1583—1685), were heard with interest 
and delight. Too much praise cannot be accorded the conductor, Mr 
Rockstro, for the care and labour expended + as the preparation 
and performance of the unfamiliar works.—L. T. 








An important lyrical a, La Leggenda di Pisa, words by 
Michele Caputo, music by Signor Micele, successfully brought out 
for the first time some months since in Naples, is shortly to be 
performed in Pisa itself, with a chorus numbering 350 voices and an 
orchestra to match. 
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ROYAL ITALIAN OPERA. 
Mdme Adelina Patti’s sixth appearance this season took place 
last Saturday evening, when she sustained the title-character in 
Donizetti’s Linda di Chamouni. The work, although not one of the 
most popular of its composer’s operas, has found occasional repetition 
since its first production at Vienna in 1842, for Mdme Persiani, 
who chose it for her benefit at Her Majesty’s Theatre in 1843, when 
it was first given in London. Mdme Sontag appeared in it at 
the same theatre in 1849, after a retirement of some years from the 
stage. The music is bright and melodious, and is written with a 
thorough knowledge of vocal effect, the character of the heroine 
affording good opportunities for brilliant executive display, and 
strong Selnatie contrasts between the light-hearted joyousness of 
the innocent village girl and the mental derangement induced by 
unjust suspicion and the supposed faithlessness of her lover. We 
have had previous occasion to comment on the admirable performance 
of Mdme Patti as Linda, and fresh opportunity was offered by her 
rendering of the character on Saturday evening, when, alike in its 
vocal and its dramatic aspects, it was a display of rare excellence. 
The cavatina in the first act, ‘‘ Ah, tardai troppo,” and its impetuous 
closing movement, ‘O luce di quest’ anima,” were fine specimens of 
high vocal art. In the rapturous duet with Linda’s lover (Carlo) ; in 
the duet with Pierotto, ‘‘ Al bel destin” ; in that with the Marquis; 
in the passionate scene in the second act with Linda’s father (when 
upbraided by him with her supposed guilt) : and in the subsequent 
‘*Scena del delirio,” with its snatches of remembered melodies, the 
performance of Mdme Patti was admirable for vocal purity, exe- 
cutive art, and histrionic power. As on former occasions, Mdme 
Patti introduced, as a close to the opera, the ballad ‘“‘ Home, sweet 
home ;” her exquisite delivery of which atoned for the incongruous- 
ness of the interpolation. 
Pierotto, was a repetition of a previous special feature of the cast, 
the lady’s fine voice and finished style having given the fullest effect 
to the music of the part, especially the ballata, ‘‘ Per sua madre,” 
and the important share in the duet with Linda already referred to. 
Signor de Anna, as Antonio, the father of Linda, sang and acted with 
good effect in several instances, particularly in the great scene with 
Linda in the second act. M. Engel as Carlo was earnest in intention; 
and the cast included Signori Carracciolo and Cherubini respectively 
as the Marquis and the Prefect, and Mdme Bauermeister as 
Maddalena.—H. J. L. (D. N.) 
—0o-- 


SOCIETY OF ARTS. 

The Society’s Conversazione was held, by the kind permission of 
the Executive Council of the International Inventions Exhibition, in 
the Exhibition buildings, South Kensington, on Friday evening, the 
3rd of July. 

The reception was held near the principal entrance to the Exhibi- 
tion in Exhibition Road, by Sir Frederick Abel, C.B., D.C.L., F.R.S. 
(Chairman), and the following members of the Council :—Mr E. 
Birkbeck, M.P., Mr Alfred Carpmael, Mr Andrew Cassels, Mr 
Brudenell Carter, Mr E. Chadwick, C.B., Mr Charles Cheston, Lord 
Alfred §. Churchill, Mr B, Francis Cobb, Mr T. R. Crampton, Sir 
Villiers Lister, K.C.M.G., Mr J. M. Maclean, Mr W. G. Pedder, 
Mr W. H. Preece, F.R.S., Sir Robert Rawlinson, C.B., Mr Owen 
Roberts, and Mr R, E. Webster, Q.C., M.P. (Attorney-General), 

Several illuminations of the fountains took place during the even- 
ing, for which special features were arranged by the listens of 
Colonel Sir Francis Bolton. 

The band of the Grenadier Guards, conducted by Mr Dan Godfrey, 
performed in the Western Kiosk, and the Strauss Orchestra, con- 
ducted by Herr Eduard Strauss, in the Eastern Kiosk. The band of 
the Pomeranian (Bliicher) Hussars, conducted by Herr Karlipp, 
peer in the gardens adjoining the Austrian Court. The court 
pand of H.M. the King of Siam performed in the conservatory. 

A concert was given in the Music-room, from 9.30 to 10.30. Mr 
Oscar Beringer, pianist, and Miss Thekla Friedlaender, and Miss 
Franziska Goldstein, vocalists ; pianoforte by Messrs John Broad- 
wood & Sons ; also from 10.45 to 11.45, pianoforte and violin recital 
by the Misses Agnes and Violet Molyneux ; pianoforte by Messrs J. 
& J. Hopkinson. 

Pianoforte and organ recitals were given in the Central Gallery 
during the evening ; from 9 to 9.30, by Mr E. H. Sugg, on Messrs 
Henry Jones & Sons’ organ; from 9.45 to 10.15, by Mr Ernst 
Wertheim, on Rudolf Ibach Sohns’ grand pianoforte ; 10.30 to 11.15, 
by Mdme Roger-Miclos, on Messrs Pleyel, Wolff & Co.’s pianoforte ; 
and from 11.15 to 11.45, by Mr W. 8S. Hoyte, on Messrs J. W. 
Walker & Sons’ organ. A pianoforte recital was also given in the 
Russian Court, by Mr J. C. Barnett, on Messrs Eavestaff & Sons’ 
pianoforte. An organ recital was given by Mr Hoby during the 
evening in the South Gallery, on Messrs Bryceson’s electric organ. 

The number of visitors present at the Conversazione was 10,652, 


The co-operation of Mdme Scalchi, as . 








FACTS IN FRAGMENTS. 
HanpEL CoMMEMORATION FoR 1885,—Again the Abbey at 
Westminster has witnessed another Festival in honour of the 
great musician born at Halle in 1685, The bi-centenary of his 
birth has this time been arranged for the benefit of the Royal 
Society of Musicians, of which body Handel was an active member, 
and to which he left a handsome legacy. On the present occasion 
the orchestra and chorus can only be regarded as a small one, and 
the performance of the Dettingen Ze Dewm will hardly bear 
comparison with those performances to which the Sacred Har- 
monic and other societies have accustomed us. Opening with an 
organ voluntary and a portion of the Evening Service, the effect 
of the first few bars of the Ze Dewm is somewhat startling. 
Again the distinctive character of Handel's music makes itself 
felt; again the many trumpet passages re-vibrate through the 
holy edifice, and the associations of the place add to the sacredness 
of the music. The solos were entrusted to Mr W. Sexton, Mr 
Harper Kearton, and Mr Robert Hilton, Dr J. F. Bridge officiating 
as conductor, and Dr Stainer presiding at the organ. The collection 
for the benefit of the Royal Society of Musicians appeared to be a 
very large one, and many cheques, besides gold and silver, were 
thrown into the bags. ‘his is all as it should be, and the Dean, 
who was present, must have been struck by the respectful de- 
meanour of the vast congregation. There was no crushing for 
front places, and no one seemed to desire to leave until the prayer 
of St Chrysostom had been intoned and the blessing given. In 
some respects the Concerto for organ, although well played by 
Dr J. F. Bridge, seemed out of place. Mdme Albani’s splendid 
voice re-vibrated through the building, and could be heard 
in the most remote corner. Her singing of ‘ Angels ever bright 
and fair” was certainly most devotional, and listened to with an 
earnest attention that marked the reverence of the listener. Every 
one knows that Handel’s chorus, “ Zadok the Priest,” given as an 
anthem, exhibits the composer at his very best, and it was sung 
with marked effect. Congregational singing is all very well in 
its way, and the Hundredth Psalm is a time-honoured exordium, 
but where people take it for granted that they are called upon to 
show their powers although devoid of the slightest qualification, 
the effect upon the sensitive ear, already charged to the full with 
melody, is anything but harmonious. I wish that worthy folks 
would take this advice: Don’t sing if you can’t, 
PHOSPHOR. 


— 
ALICE BARBI. 
By G. ScamBatlI. 
(From ‘‘ L’ Art en Italie.” ) 

When in an art, in a science, there exists no tradition, or it has 
been for a long time interrupted, if an individuality appears con- 
stituting an exception and rising toa great height, that demonstrates 
intuition and faculties which, by reason of their rarity, must be 
taken into account. It is now a matter of notoriety, as I have 
already had to set forth, that our school of singing—formerly for 
Italy a legitimate subject of pride—has, for a long time past, fallen 
to nothing. Mdlle Alice Barbi, then, may be looked upon as an 
isolated meteor, and for that reason the more dazzling. It is true 
that her professor, M. Vanuccini, of Florence, is most justly renowned 
and is really an exception among us at this moment. But—either 
because he has all his time taken up by the lessons which he gives to 
rich amateurs, or because he has not had the good fortune to meet 
with pupils well endowed—we have never heard a singer who did so 
much honour to her master as Mdlle Alice Barbi. é 

To make the young artist of whom we are speaking such a 
remarkable individuality a concourse of favourable circumstances 
was necessary. Born at Bologna—an eminently musical city—of a 
father who was himself an artist, Mdlle Barbi was, from her child- 
hood, so marvellously endowed as regards ear that she could give the 
correct musical name to every sound, even those of bells and of 
ordinary drinking glasses. Some celebrated musicians have 
possessed, while they were still children, this rare perfection of the 
sense of hearing. Mdlle Alice Barbi first gave herself up to the 
study of the violin, and competent persons have assured me that 
she became rapidly a very distinguished performer on that instrument. 
It was, also, without much trouble, t believe, that Mdlle Barbi 
succeeded in acquiring very thoroughly several languages. The 
pb rue A awakened by her artistic and personal qualities rendered 
the young artist the object of an affectionate protection on the part 
of a noble Florentine house. The Princess Ida Corsini and Don 
Lorenzo, her husband, regard Mdlle Alice Barbi as their daughter. 
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In this aristocratic residence, in the society of eminent persons, the 
artistic talents of the young singer and her refined tastes found the 
medium most favourable to their complete development. 
With a privileged nature, Mdlle Barbi—in spite of an apparently 
somewhat delicate condition of health—did not fail to place 
at the service of her natural tendencies all the ardour of her 
artistic temperament. Accordingly, we possess now for the first 
time in Italy, if I mistake not, a true concert singer of the first 
order. I know well that for many persons, to be a concert singer is 
not to have the necessary qualities for singing at a theatre. But in 
my opinion this is an error which rests in a great measure on the 
false idea entertained by the theatrical public in regard to artistic 
feeling. To strain the voice, to shriek, to sob—even to utter 
false notes—all these faults are looked upon by a great number of 
persons as the natural expression of passion, and above all as indis- 
pensable for producing dramatic effect. We are of a totally different 
opinion. Assuredly if such means, such stratagems, are necessary for 
success on the stage, Mdlle Barbi could obtain none. What may 
really be said is that her voice is perhaps not powerful enough to fill 
the vast enclosure of a modern theatre. Not only does this conside- 
ration leave me indifferent, but I will even confess that this defect 
seems to me a fortunate one ; for I look upon the too great sonority 
of aninstrument—equally with that of the human voice—as a quality 
capable of becoming a defect within arestricted space. The essential 
thing is that the quality of voice be beautiful. When this beauty 
exists, nothing remains but to find the favourable place for 
turning it to account. A concert-room seems to me pre- 
cisely what is wanted for Mdlle Barbi’s volume of voice. 
She has a mezzo-soprano voice of great extent (she rises easily to B 
flat), and of the finest quality throughout the register. Without the 
least trembling, above all when the singer is not agitated by fear of 
the public, the notes are of wonderful purity. Now that nearly all 
singers fancy they are putting forth soul when they make their voices 
quiver—so that, for the most part, one does not know whether they 
are singing the note indicated by the composer or some adjacent 
note—this quality seems especially precious. As for Mdlle Barbi’s 
style, I find it perfect: truth and sobriety of feeling, without that 
exaggeration of passion which may be called ‘‘ passion at a cheap 
rate,” in this sense that every individual endowed with good lungs 
can display it. I regard as a detail Mdlle Barbi’s agility of voice, 
the beauty of her shakes and the perfection of her ornamental 
passages. The young artist must in any case be praised for placing 
in her programmes a few pieces calculated to bring out these 
qualities. There are artists who do not recognize the charm of these 
tours de force in singing. I am of a different opinion when they are 
in good taste, well executed, employed with moderation and in the 
proper place. It would, according to my view, be pushing realism in 
singing too far to wish to banish them altogether. The habit, more- 
over, of executing bravura passages helps greatly to render the 
production of the voice more natural in simple passages and passages 
of pure feeling—whether to express tenderness or energy. The 
selection of pieces in Mdlle Barbi’s programmes is, like everything 
belonging to her, in the most exquisite taste, and always perfectly 
adapted to the concert-room. Sh. renders toperfection the worksof the 
old Italian masters, and givesa particular charm to certain archaic com- 
positions, whose whole merit can only be brought into relief by such 
an interpretation as hers. Our singer is destined to obtain the most 
complete success, but on condition that her audiences be composed 
of persons of refined taste. In accordance with the principles set 
forth in the letter which I contributed to the first number of this 
review, it has seemed to me of good omen to inaugurate my criticisms 
with the name of Alice Barbi in connection with the brilliant concert 
which this eminent artist has just given. 

{In enumerating Mdlle Barbi’s manifold accomplishments, the 
eminent pianist and composer might have added that she has written 
some very beautiful poems which have been set to music by Bazzini ; 
also that she is the only Italian singer who has made a serious study 
of German music, and who sings German Lieder in perfection.—S. E.] 








‘The season at the Teatro Comunale, Bologna, will be inaugurated 
with Goldmark’s Kénigin von Saba, first performed there in 1879. 
The second opera will be Le Vili, by Puccini, and the third, Meyer- 
beer’s Dinorah. 

_ Tne Ban-Crorrers’ Brit, ~Next Saturday Mr and Mrs Bancroft 
bid farewell to management. As wise as they are clever. Most 
women have their one chance of marriage offered them in the course 
of their Jives ; and most managers have their one chance offered them 
of retiring with a fortune. Bankrupt or Bancroft? ‘‘that is the 
question ”“—and they have shown in this step, as in nearly every 
Prins their good judgment. 99r JDunch throws the old shoe after 
them for luck, and wishes them a thorough enjoyment of their well- 
earned repose.—JDunch. : 





FOREIGN BUDGET. 
, (From Correspondents.) 

BEeRLIN.—Thanks to Mdme Katharina Klafsky, as Leonore in 
Fidelio ; to Herr Bétel, as Manrico in // Trovatore; and to Mdme Rosa 
Papier, as Fidés in Le Prophete, Kroll’s Theatre has been remark- 
ably well attended lately. All the three artists above-mentioned 
have now left, but, in their place, the enterprising manager, Herr 
Engel, has secured the services of Signorina Ella Russell, a 
tremendous favourite in Spain and Italy, who has been singing with 
much success in Pesth and Warsaw. Sig. Perotti, the tenor, has 
also been engaged.—A meeting of organists was held on the 30th 
ult., when Herr Otto Dienel, Royal Music-Director, delivered an 
address on English organs and organists, with especial reference to 
the organs now at South Kensington—The tour of the Berlin 
Philharmonic Orchestra, under Professor Franz Mannstaedt, has 
hitherto been highly successful. The Orchestra pleased even the 
critics of critical Leipsic, who rank it among the first in Europe. 

BREMERHAVEN.—The Festival of the United ‘‘Liedertafeln ” of 
North Germany was to commence on the 17th inst. and last till the 
20th, both days inclusive. ‘There were to be grand concerts on the 
18th and 19th, followed by a trip to Heligoland on the 20th. 

DarmstTaptT.—A short time since, Herr Ludwig Schlosser, retired 
Grand-Ducal Capellmeister, celebrated, amid his relatives, friends, 
and acquaintances, his 70th professional anniversary. Despite his 
age, eighty-six, he is still extraordinarily well and robust. 

Bari.—Nicola de Giosa, composer of Don Checco, Un Geloso e la 
sua Vedova, and Napoli di Carnovale, died in this, his native place, 
on the 7th inst., having been born on the 5th May, 1820. For some 
time previous to his decease, he was confined in a lunatic asylum. 
His remains are to be transported to Naples, where he first studied 
music under Donizetti. 

Paris.—According to the Gazzette des Thédtres, the works given 
during the Italian season at the Grand Opera will be // Barbiere 
(with Mdme Patti, Signori Masini, Battistini, Baldelli, and Uetam), 
La Traviata, Rigoletto, and Jl T'rovatore (with Mdme Durand), and 
Lohengrin (with Mdme Christine Nilsson and Devoyod). There are 
to be twenty performances, provided 500,000 francs, to cover the 
expenses, are subscribed. The prices of admission being doubled, 
the account will, according to the paper above mentioned, stand 
thus: expenses for twenty nights, 500,000 francs; receipts (at 
44,000 francs an evening), 880,000 francs; clear profit, 380,060 
francs, 

Wasuineton, U.S.—Commenting on the proposal that ‘‘the 
Marine Band here shall be made the official military band of the 
nation because it is the best,” the Musical Courier of New York 
says: ‘The proposition may lose considerable weight when it is 
stated that this Marine Band is one of the very worst of musical 
organizations—not because the leader is not a good musician, but 
because our Government pays such poor salaries that good musicians 
cannot afford to join a Government band. Including what is called 
the ‘lobster’ uniform and his board, each member gets just thirty 
dollars a month! The best military bands in the United States are 
in New York city, and they are not Government bands.” 

TovuLousr.—A grand new four-act opera, words and music by M. 
Paul Mériel, formerly director of the Conservatory of Music here, 
will be produced in the winter at the Thédtre du Capitole. M. 
Mériel has already produced here a grand symphony, Le 7'asse ; a 
dramatic oratorio, Cain ; a grand opera, L’ Armorique, in four acts 
and five tableaux; and a comic opera, Les Précieuses Ridicules, 
founded on Moliére’s piece of the same name. 

Guent.—Henri Waelput, professor in the Conservatory, and 
author of various compositions, among which may be mentioned four 
symphonies, cantatas (La Bénédiction des Armes, La Pacification de 
Gand, Memling), several sets of songs, orchestral marches, &c., has 
just died. He was still young, not being yet forty, having been born 
in this city on the 26th October, 1845. In Brussels, whither he went 
to complete his musical studies, he carried off the first prize for com- 

osition in 1866, and the ‘‘ Grand Prix de Rome” the year following. 
n 1869, when scarcely 24, he was appointed director of the Con- 
servatory of Music and conductor at the Theatre in Bruges, where he 
founded the Popular Concerts. Two years afterwards he went to 
Dijon, which, however, he left in 1875, and settled permanently here. 








Signor Nino Rebora has just finished an operetta called Prispolina, 
and a couple of hitherto unknown young musicians, Signori 
Avanzino and Pestalozza, another, entitled Lo Spettro d’ Altemberg. 

Mdlle Blanche Semet, daughter of the composer of Gil Blas, Les 
Nuits d' Espagne, La Demoiselle d’Honneur, and La Petite Fadette, 
was married last week at the Church of Saint Ambroise, Paris, to 
her cousin, M. Henri Semet. 
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WAIFS. 

Sivori, the violinist, is seventy. 

The French tenor, Sylva, is engaged for New York. 

A large new Politeama is shortly to be erected at Bologna. 

Mdme Heilbronn is re-engaged at the Paris Opéra-Comique. 

There is to be a season of Italian opera in the winter at Odessa, 

Mdme Molé is re-engaged for three years at the Paris Opéra- 
Comique. 

It is said that Wagner’s Parsifal will be performed next winter in 
New York. 

The Widow of Victor Massé is dead, having survived her husband 
only a year. 

The Grau French Opera Company have been giving performances 
in Montreal. 

Gaetano Braga, the violoncellist, was lately in Milan, but has left 
for Giulanova. 

The pianoforte manufactory of Huene & Hubert; Zurich, has been 
destroyed by fire. 

Pietro Cesari has been appointed professor of music in the Naval 
School, Valparaiso. 

A grand International Musical Competition is to be held at San 
Sebastian in August. 

Donna Juanita was lately performed for the 100th time at the 
Teatro Pezzana, Milan. 

Jas. C. Hoey, basso of the New York Standard Opera Company, 
died recently, aged only 21. 

Max Bruch’s new oratorio, Achilles, was favourably received at 
the Musical Festival in Bonn. 

René Périllat, chief of the clague at the ThéAdtre de la Monnaie, 
Brussels, has committed suicide. 

Miss Emma Abbott, the well-known American vocalist, will pass 
her vacation this year in Europe. 

Theodore Thomas was to open the series of Summer Night Concerts 
in Chicago, U.S., on the 6th inst. 

Signorina Turolla has made a most favourable impression at Pesth 
as Salomé in Massenet’s Hérodiade. 

The New York press hope that the star of the National American 
Opera Company will be Mdme Durand. 

According to report, Signora Bruschi-Chiatti is engaged for next 
season at the Teatro San Carlo, Naples. 

G. Senst, founder and proprietor of the Wilhelmtheater, Magde- 
burg, died in that town a short time since. 

Mdme Christine Nilsson has signed with Maurice Strakosch for a 
concert tour in Germany and Scandinavia. 

The baritone, Bacchi-Peregro, has retired from the stage and is 
about to open a school of singing in Milan. 

M. Fabien, who will manage the Theatre at Monte Carlo in the 
winter, has engaged Mdme Franck-Duvernoy. 

An Italian author, Leopoldo Mastrigli, has published and 
dedicated to Franz Liszt a book on Beethoven. 

The first novelty of the winter season at the Hamburgh Stadt- 
theater will be Halévy’s opera, Le Val d’Andorre. 

Miss May Haeltge, a favourite pupil of Franz Liszt’s, having con- 
cluded her studies, has returned to Cincinnati, U.S. 

The Duke of Saxe-Coburg-Gotha is a regular member of the 
German Society of Dramatic Authors and Composers. 

The Olaf Order of Sweden has been conferred on Herr Josef 
Helmesberger, Imperial Austrian Capellmeister, Vienna. 

The mansion formerly belonging to Mdme Sarah Bernhardt in 
Paris has been purchased by Mdme Dervillé for 225,0508. 

Pietro Bertolini, conductor of the Workmen’s Band in Turin, has 
been created a knight of the Order of the Italian Crown, 

Georg Vierling, who has been living for some time past in 
Creuznach, has completed a new oratorio called Constantin. 

A second water-apparatus has been fitted up, at a cost of 11,600 
marks, as a protection against fire, in the Theatre Royal, Munich. 

Miss Marie Van Zandt made her first appearance on any stage 
at Groton, Massachusetts, where she took part in a “flower 
cantata.” 

The English ladies resident in Dresden have presented Mdlle 
Malten, prima-donna of the Theatre Royal, with a handsome 
carriage. 


The Methfessel Monument was unveiled on the 28th June at 


Stadtilm, twenty-four Choral Associations taking part in the 
ceremony, 








It is stated that the marriage of Miss Nevada will take place in 
October, but whether in the Old World or the Newis not yet known, 

Madlle Bulicioff is in Paris and is said to have declined an engage- 
ment at the Grand Opera, as she does not wish to leave the Italian 
lyric stage. 

The band of the Eighth Cavalry Regiment of the Mexican Army, 
numbering seventy-two performers, are making a concert tour in the 
United States. 

The performance of Todhunter’s Helena in Troas, at Athens, for 
the benefit of the British School of Archzology there, is postponed 
till next season. 

Gustav Mahler, conductor at the Theatre Royal, Cassel, has been 
engaged in the same capacity by Angelo Neumann for the National 
Theatre, Prague. 

La Correspondencia Musical, of Madrid, informs its readers that, 
according to a German physician, no pianoforte player was ever 
attacked by cholera. 

John Stetson is said to have secured the right of producing The 
Mikado in New York and Boston, where it will be given by the 
company now playing it in London, 

The fact that the recent Theodore Thomas Concerts in San Fran- 
cisco resulted in a loss of 10,000 dollars seems to indicate, observes 
the Boston (U. S.) Musical Record, that the residents on the Pacific 
coast do not care much for the highest order of instrumental music. 

La Veuve Grapin, recently performed in Pesth, has been erron- 
eously described as a posthumous work of Flotow’s. So far from 
this being the case, it was produced as far back as the 21st Septem- 
ber, 1859, at the Bouffes-Parisiens, for which theatre it was especially 
written. 

‘‘ What is the matter, old man? you seem very sad,” said Masher 
No. 1 to his friend. ‘‘I was thinking of my poor uncle,” replied 
Masher No. 2. ‘‘ What! the rich old gentleman whose heir you are 
to be? Why, he looked in excellent health when I saw him yester- 
day!” ‘*Ah!” answered Masher No. 2, heaving a deep sigh, 
‘< that’s just it ; he is in excellent health !” 





CHILDREN ONCE AGAIN. 
(Words for a Duet.) 


First Voice. Srconp Voice. 
The rosy dawn of life is overcast, Oh! sigh not thus o’er childhood’s 
Dark shadows steal across the happy days, 
dreary way, Nor deem the charm of life for 
The glorious dreams of early youth ever flown ; 
are past, Though inany a hope old Father Time 
When Hope enravished, if she led betrays, 
astray, He brings a boon which will for all 
Oh! days of joy, oh! season of de- atone, 
light, If only Love our willing hearts enchain, 
What fair enchantress can your Life’s joys are many and its sorrows 
glow recall ? few ; 
What magic spell our pensive hearts | For Love can make us children once 
excite again, 
And send a thrillof passion through | And add a rapture childhood never 
them all ? knew. 





Born VOoIcEs, 
If only Love our willing hearts enchain, 
Life’s joys are many and its sorrows few; 
For Love will make us children once again, 
And add a rapture childhood never knew. 


Copyright. ALFRED TAPLEY, 











SratistrcaL.—The following operas, as we are reminded by the 
Gazzetta Musicale di Milano, were produced for the first time in the 
month of July: on the 7th, 1815, Spohr’s Faust, in Vienna; on the 
10th, 1784, Cimarosa’s Olimpiade, for the opening of the Teatro 
Eretenio, Vicenza ; on the 13th, 1782, Mozart’s Entfiihrung aus dem 
Serail, at the Imperial Operahouse, Vienna; on the 18th, 1791, 
Cherubini’s Lodoista, at the Theatre Feydeau, Paris; on the 22nd, 
Verdi’s Masnadieri, at Her Majesty’s, London; and on the 28th, 
1823, Spohr’s Jessonda, at the Court Theatre, Cassel. In the same 
month, the under-mentioned composers died : Jean Jacques Rousseau, 
on the 3rd, 1778, at Ermenonville ; Carl Czerny, on the 15th, 1857, 
in Vienna; Benedetto Marcello, on the oth, 1739, at Brescia ; 
Michele Carafa, on the 26th, 1872, in Paris ; Robert Schumann, on 
the 29th, 1856, at Eudenich, near Bonn; and Johann Sebastian 
Bach, on the 30th, 1750, in Leipsic. 
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THE VOICE AND SINGING. 


BY 
ADOLFO FERRARI. 
THH FORMATION AND OULTIVATION OF THH VOIOH FOR SINGING. 
Price 12s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 
«<The remarkable qualities of this book are the author’sfreedom from conven- 


tional trammels, the —a sense of his opinions, and the novelty yet evident 
of is work has consequently come into general use asa 


manual of veel instruction.” —Daily News. 


VOCAL EXERCISES COMPOSED BY FRANK MORI. 
Price 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 
N.B.—These Vocal Exercises, as taught by the late Fkanx Mok!,are invalu- 
an both to Students and Professors. 


New Edition of “LE PETIT SOLFEGE.” 
La PETIT SOLFEGE. Vingt Solféges pour Voix de 


Mezzo-Soprano. Par Jos. Ourct. Price és. London: Duncan Davison & 
Oo., 244, Regent Street. 

“This work for educational purposes will be found of inestimable value, since 
it is one of the very few which confines itself to the cultivation of the middle of 
the voice; and whilst the phrases are admirably adapted to develop the 
breathing powers and volume of the voice, the melodies are so exquisitely har- 
monized that they must prove of great benefit in the improvement of the taste 
and ear of a student in singing.” —Fictorial World, 


THE ART OF SINGING. 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 
B T. A. WALLWORTH. 

A Method as ui by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdme Alwina Valleria, Miss 
Lucy Franklein, and other successful Vocalists. 

Full Music Size, price 7s. 
London: Hammond & Oo. (late JULLIEN), 5, Vigo Street ; and of the Author, 
at his Residence, 86, Wimpole Street. 


THE STOLBERC LOZENCE. 


FOR INVIGORATING AND ENRICHING THE VA AND 
REMOVING AFFECTIONS OF THE THROAT 


“Of famed Stolberg’s lozenge we've all of us heard.”—Punch, October 21st, 1865. 


DR STOLBERG'S VOICE LOZENGE. 


Actors, Singers, Clergymen, and all who are desirous of Improving and 
Invigorating their Voice for Singing or Public Speaking, should use this 
Lozenge. One trial will be sufficient to account for the great reputation it has 
sustained for so many years. Testimorials from Patti, Grisi, Lablache, Santley, 
&c. Sold in boxes, Is. 14d. and 2s, 9J., by all Chemists throughout the United 
Kingdom and the Colonies. 























ESTABLISHED 1861. 


BIRKBECK BANK, 


SOUTHAMPTON Bui.oiNas, CHANCERY LANE. 


(THREE PER CENT. INTEREST allowed on DEPOSITS, 

repayable on demand. 

TWO PER CENT. INTEREST on CURRENT SOT aaS calculated on the 
minimum monthly balances, when not drawn below £ 

The Bank undertakes for its Customers, free of tran the custody of Deeds, 
Writings, and other Securities and Valuables; thecollection of Bills of Exchange, 
Dividends, and Coupons; and the purchase and sale of Stocks, Shares, and 

Letters of Credit and Circular Notes issued. 

THE BIRKBEOK ALMANAOK, with full particulars, post free, on application. 

FRANOIS RAVENSOROFT, Manager. 


THE BIRKBECK BUILDING SOCIETY'S ANNUAL 
RECEIPTS EXCEED FIVE MILLIONS. 
How TO PURCHASE A HOUSE FOR TWO GUINEAS 


PER MONTH, w 
a the Oo of the hiaxance Burzbtse Boater’: 3, Sousmanetes Balneey 
How TO PURCHASE A PLOT OF LAND FOR FIVE 
bs Gesueeton nen PER — with immediate possession, either for Building 
setae ta —- pply at the Office of the BIRKBECK FREEHOLD LAND 
The BIRKBEOK ALMANAOK, with full particulars, on application. 
FRANCOIS RAVENSOROFT, Manager. 








OLDEN DREAMS.” Song. Words by J. Srewarrz. 


Musie by J. L. HATTON. Price 4s. London : aryl ° 

sane & Co., 
“ a’ Lone. oat pork a ba t= obtained, composed b; L. Harton, 
eg GOOD SHIP ROVER,” 3s —— 3s.; “THE RETURN, 3s.; and 








CHAPPELL’S VOCAL LIBRARY 


PART-SONGS, &c. 


Riese or Arranged by Price 


1. Dulcedomum. §8.A.T.B, Sir G. A, Macfarren 1d. 
2. Down among the dead men. 8.. A T. B. 1d. 
3. The girl I’ve left behind me, §8.A.T.B. a 1d. 
4. British Grenadiers. 8,A.T.B. a 2d. 
5. Long live England’s future Queen. S.A:7.B. Dr. Rimbault 2d, 
6. My’task is ended (Song and Chorus). A.T.B.B, + = owe Balfe 4d. 
7. Thus spake one summer's day, 8.A.T.B Abt 2d. 
8. Soldiers’ Chorus. T.T.B.B, Gounod 4d, 
9. The Kermesse (Scene from Faust) 6d, 
10. Up, quit thy bower. 8.A.T.B. aia ”. Brinley Richards 4d. 
ll. Maidens, never go a-wooing. 8.8.7.T.B. Sir @. A. Macfarren 2d. 
12, a Chorus eee coe ee Gounod 4d. 
13. Sy van Hours (for six female ® voloes) _ ooo ons Joseph Robinson 6d. 
14, Gipsy Chorus... ns yen - . Balfe 4d, 
15, Ave Ma *: Areadelt 1d. 
16. Hark! the herald angels sing. 8. “A = B. “Mendelssohn 14. 
17, England (Solo and + 8.A.T.B. Sir J. Benedict 2d. 
18. The Shepherd’s Sabbath Day. 8.A.T.B. eso J.L. Hatton 2d, 
19, Thoughts of Childhood. 8.A.T. ™ ° Henry Smart 2d. 
20. Spring’s Return, 8.A.T.B. pan pa 2d, 
21, Anold Church Song. §8.A.T.B, . po - 2d, 
22, Sabbath Bells. S.A.T.B. ... 0 oe ee ” 2d, 
23, Serenade. 8.A.T.B... ee 2d, 
24, Cold Autumn wind. B.ATB. pe 2d, 
25. Orpheus with his lute. 8.8.8. Bennett Gilbert 2d, 
26. Lullaby. 8,.A.A. pas o 1d, 
27. This is my own, my native land. 8.A.T.B. Sir G. 4. Macfarren 1d, 
28. March of the Men of Harlech. 8,A.T. » “a Dr Rimbault 2d, 
29. God save the Queen. 8.A.T. 4 ps 1d, 
30. Rule, Britannia, 8.A.T.B. — is ld, 
31. The Retreat. T.T.B.B. . . L. de Rille 2d, 
32. Lo! morn is “es a 8.8.8. Cherubini 2d, 
33. Weare spirits, 5.8 ‘Bir @. A, Macfarren 4d. 
34. Market Chorus (Masaniello). 8. A! T. B... Pa Auber 4d, 
35. The Prayer (Masaniello). 8.A.T.B. mt oa 1d, 
36. The Water Sprites. 8.A.T.B. Kiicken 2d, 
37. Eve’s glittering star. 8.A.T.B. ‘s 2d, 
38. When first the primrose. §.A.T. B. pe 2d, 
39. Odewdrop bright. 8.A.T.B. a 1d, 
40. Sanctus from the Messe Solennelle. 8, ATB.. Rossini 4d, 
1. Nine Kyries, Ancient and — ooo Gill 2d, 
42, Sun of my soul, ‘i oe ~~ Briniey Richa Richards 2d, 
43, “Twas fancy and the ocean’s spray. 3 AT... 2d, 
44, A Prayer for those at Sea. 8.4 2d, 
45. O Thou, Whose power SAT am n Mowe in Exitto) "Rossini 2d, 
46. The Guard on the Rhine ‘i Sir@. A. Macfarren 1d, 
47. The German Fatherland. 8.A TB ld, 
48. The Lord is my — (Quartet). B. ‘A an B. G. A. Osborne 2d, 
49. Te DeuminF.. Jackson 2d, 
50. Te Deum in F.. Nares 2d. 
51. Charity (La Carita). ‘B88. Rossini 4d, 
52. Cordel .T.T.B G. A. Osborne 4d, 
53. Iknow. 8.4.T.B. Walter Hay 2d, 
54, Ohorus of Handmaidens™ (from Fridolin) A. Randegger 4d, 
55. The Offertory Sentences... — -o_ 4d, 
56. The Red-Oross Knight ase Dr Calleott 2d. 
57. The Chough and Orow . Sir H, R. on 3d. 
58. The‘‘Carnovale” .. ie wns eee soo Rossini 2d, 
59. Softly falls the moonlight .. oe eee | Edmund Rogers 4d, 
60. Air by Himmel wea sie’ ig a byw a 2d, 
61. Offertory Sentences .. <a pa auerbrey 4c, 
62. The Resurrection .. ome * C. Villiers Stanford 6a. 
63. Our Boys. New Patriotic Bong .. . H. om anny and W. M. Luta 4c. 
64. The Men of Weles ... eo “ : ae 40. 
65. Dame Durden. . oe ove a ee 1d, 
66, A little farm well tilled ° ‘, Hook 1d. 
67. There was a simple maiden ee ‘Bir a. “A. Macfarren 1d, 
68. Fair Hebe ” 1d. 
69. Once I loved a “maiden fair ” 1d. 
70. The jovial Man of Kent »» ld. 
71. The Oak and the Ash oe = 1d. 
72. Heart of Oak . pe. a 1d. 
73. Come to the sunset ‘tree W. A. Phillpott 4d. 
14. May. 8.A. W.F. Banks 2d. 
75. — a wage innocence (il Re di Lahore), Chorus for r female 
oa - .. J. Massenet 4d. 
76. A ive e Tay. SATB... E. R. Terry 2d. 
77. Hailtothe woods. A.T.T.B.... .J. Yarwood 2d. 
78. Near the town of pee Dean .. Thomas J. Dudeney 2d. 
79. Our merry boys a ..J. Yarwood 2d. 
80. Christ is risen ‘(ister Anthem). “BATB 7 Berlioz 3d. 
81. When the sun sets o'er the mountains (/! Demcnio)... ‘A. Rubinstein 3d. 
82. Hymn of Nature _... . ... Beethoven 3d. 
83. Michaelmas Day (Humorous Part-Songs, No. 1) W. Maynard 4d. 
84, Sporting Notes (Humorous venertieg No. 2) 4d 
85. Austrian National Hymn ... “ "Haydn 4d, 
86. A May Carol. 8.8. ” ” Joseph Robinson 4d, 
87. The abe ‘d Morn. A.T.T. B. Theodor L. Clemens 34. 
88. Oh, Rest (Velleda) CO. H. Lenepveu 4d. 
89. Love reigneth over all. T.T.B.B. “Oe G. Elsdsser 6d. 
90. Joy Waltz. T.T.B.B. exe 6d. 
91. The Star of Bethlehem ( Ohristmas Carol) Theodor L. Clemens 2a. 
92. Busy, Curious, Thirsty Fly. T.A.T.B. %” 3d, 
98. Love wakes and weeps A.T.B.B. . Felix W. Morley 2d. 
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BOOSEY & CO.’S PUBLICATIONS. 





In 2 vols., cloth, 7s. 6d. each. 


SIMPSON’S ater BANDMASTER’S 


DE. 
Vol. I. Treatise on Harmony. 
Vol. II. On the Tastrumentalion of Military Bands. 





Price 10s. 6d. in cloth. 


SPOHR’S VIOLIN SCHOOL. 
Edited by HENry HoLMEs, 
A New Edition of this renowned work, revised and improved, has just been 
published, in which the pages have been arranged to avoid objectionable 
turnings-over in the middle of passages, 


Twenty pages. Price 1s, each, 


BOOSEY’S VIOLIN MISCELLANY: 
27 Numbers, 
Containing Gems from BEETHOVEN, MOZART, MENDELSSOHN, Operatic Airs, 
&c, List of Contents on application. 


BOOSEY’S VIOLIN DUETS. 
MAZAS’ 35 PROGRESSIVE DUETS (15 Easy, 11 Not Difficult, 9 Brilliant). 
Double Number, 1s, 6d. 
VIOTTI’S 6 DUETS. ls, 
PLEYEL'S 12 DUETS (6 Elementary and 6 more Advanced). 1s. 
KALLIWODA’S 12 DUETS. 1s. 
Each work contains from 60 to 90 0 90 pages, wi with the two parts ij in | Separate books. 
LOGIER’S SYSTEM 
OF THE SOIENOE OF MUSIO, HARMONY, AND COMPOSITION. 
New and much Enlarged Edition, price 12s. 6d 
The Musical Standard says :—‘‘ Although many works on "Harmony have 
appeared since Logier first gave his celebrated book to the world, we do not know 
of any that surpass it. Asa guide to the teacher, or for the purpose of private 
study, we know of no better book.” 











New Editions, price 3s. 6d. each. 
PANSERON’S METHOD FOR 
MEZZO-SOPRANO. 

216 pages. 

NAVA’S METHOD FOR BARITONE. 
Edited and Translated by CHARLES SANTLEY. 200 pages, 


The above two matchless works are reduced in prices to place them within the 
reach of all Students. 





Price 5s, each, paper cover ; 7s. 6d. cloth, gilt edges. 


THE PRIMA DONNA’S ALBUM. 
THE CONTRALTO ALBUM. 
THE BARITONE ALBUM. | THE TENOR ALBUM. 

Containing for each voice a complete repertoire of the most celebrated Operatic 
Songs of the last hundred years, including many beautiful pieces unknown in 
this country, indispensable to Students and Amateurs of Operatic Music, All the 

songs are in the original keys, unabridged, with Italian and English words. 

‘*A more useful publication than these collections cannot be conceived,” 
Atheneum, 





SPLENDID PRESENTATION BOOK. 


SONGS OF THE DAY. 


Handsomely bound in cloth, gilt edges. Full music size, price 7s, 6d. 


Containing Sixty Songs by Arthur Sullivan, F. H. Cowen, J. L. Molloy, Theo | 
Marzials, J. L. Hatton, Miss Wakefield, Hamilton Aidé, Louis Diehl, Virginia | 


Gabriel, Dolores, Pinsuti, Frederic Clay, and other eminent Composers. 





Price 2s. 6d. each volume, paper covers ; 4s., cloth, gilt edges, 


THE ROYAL SONG BOOKS. 


A complete Encyclopedia of Vocal Music. 
SONGS OF ENGLAND. (2 vols.) SONGS OF G v 
re = ony | SONGS OF ITA PALLY. 
NGS AND. SONGS OF SCANDINAVIA AND 
SONGS OF WALES. NORTHERN EUROPE. 
SONGS OF FRANCE. SONGS OF EASTERN EUROPE. 
ne Thousand Popular Ballads. 


SCHUBERT'S SONGS 


The above Volumes contain 


BEETHOVEN’S SONGS. 4 

MENDELSSOHN’S SONGS. RUBINSTEIN’S SONGS, 

SOHUMANN’S SONGS. RUBINSTEIN’S VOOAL DUETS. 

All with German and English Words. 

HANDEL’S ORATORIO SONGS. SONGS FROM THE . 

HANDEL'S OPERA SONGS, (Italian Mezzo-Soprano and a 
and English Words.) SONGS FROM THE OPERAS. 

Tenor and Baritone. 


MODERN BALLADS. HUMOROUS SONGS. 
SACRED SONGS. | CHOICE erin FOR LADIES. 








NEWEST NUMBERS OF 
THE CHORALIST, 


Price One Penny each. 


No. 

255 Phillis’ Choice 

256 John O’Grady . 

257 The Bay of Biscay sencséccccos 

258 Come let us all with one accord | 
(Wedding March),, "Mendelssohn 

259 Among the Lilies (Stephanie 

Gavotte). 
















ment... 
The Little Sand: 





260 The Macgregor’s a soe | 
264 Flies eae esdnreneneancee . B, Lissa 
‘all 8. A.T.B. 
FAVOURITE CANTATAS: 
GEORGE FOX’S HAMILTON TIGHE fee ee |) 
HENRY HOLMES’ CHRISTMAS DAY. Words by KEBLE he <p BIB 
ARTHOR SULLIVAN’S PRODIGAL SON $509 de) Rawr siege SS 
ARTHUR SULLIVAN’S ON SHORE AND SEA gens 6 
F, H. COWEN’S ROSE —" *é ee ee. 
Tonic Boi- ms Notation «. 0. 0 wn 1/6 
. H. COWEN’S CORSAIR ”” ... neti) sake S Manet fete cae 
r HOWELL’S LAND OF PROMISE. .w gees teas, 9/8 
F. HOWELL’S SONG OF THE MONTHS... .. vse tee tte wwe It 
KAPPEY’S PER MARE, PER TERRAM ... . see nee ee ee 8/0 





Forty pages, price 6d. 


THE FAMILY GLEE BOOK. 
A collection of Forty original and standard Part-songs, Glees, Rounds, &c., by 
eminent composers, in short score, 
Price 2s. each, or, in One Volume, cloth, 7s. 6d. 


HANDEL’S SIX ORGAN CONCERTOS. 
Without Orchestra (Second Series). by W. T. Bzsr. 
Of these Concertos Dr. BuRNEY remarked :—*‘ Pub! ers on keyed instru- 
ments, as well as private, totally subsisted on them for nearly thirty years.” 


THE PARISH ANTHEM BOOK. 
Containing Fifty Celebrated Anthems, In Numbers, One Penny each ; or, in 
One Volume, 3s. 6d., paper cover; cloth, gilt edges, 5s. Specimen Anthem for 
One Stamp. 


SHILLING ORATORIOS, MASSES, AND 


CANTATAS. 
| MOUNT OF OLIVES. 
| WALPURGIS NIGHT. 











HYMN OF PRAISE. 
HAYDN’S IMPERIAL MASS. 


GOUNOD’S 8T. CECILE. HOVEN’S MASS IN ©. 
MOZART’S TWELFTH MASS. Kors AND i. 
ROSSINI’S STABAT MATER. | MOZART’S 

JUDAS MACOABAUS. | DETTINGEN 1: DEUM. 
MESSIAH. | ISRAEL IN EGYPT. 


BAOH’S PASSION (MATTHEW). 1/6 | CREATION, 
Also Boosey’s Handy Editions of MESSIAH and GREATION, price 1s. each. 


SIXPENNY MASSES. 
Edited by 81R orm BENEDICT. 
WEBBE’S MASS IN A, EBBE'S MABS IN G. 
MASS IN D. MISBA DE ANGELIS. 
” MASS IN B FLAT. 
” MASS IN F. 
” MASS IN 0. MISSA PRO DEFUNCTIS. 
” MASS IN D MINOR. WESLEY'S GREGORIAN MASS 
Or, bound in One Volume, cloth, gilt edges, price 5s. 


BOOSEY & CO.’S CHURCH SERVICES. 


Edited by Dr. STEGGALL and Y - Pea % 
| ROGERS IN D. 4d. COOKE I 

GIBBONS IN F. 6d. SRCRBON at Eo sier) IN F. 4d. 
| ALDRICH ING. 6d. IN E FLAT. 64. 
| NARES IN F. 64. BOYOE AND ARNOLD IN A. 4d. 
| CHILD IN G. 6d. KING IN F. 

BARROW IN F. 4d. EBDON IN C, 6d. 

MUSIC FOR THE KINDERGARTEN: 

Upwards of 100 HYMNS, SONGS, and GAMES 


With Full Explanations, for use in the Kindergarten and Fa y, 9s, 6d, cloth. 
Also in Tonic Sol-fa Notation, 1s. 


STANDARD ORGAN WOR (S. 


Full Size, bound in cloth, 























| 

| ANDRE'S ORGAN BOOKS, 2 Vols, (92 pieces)... ... ss «+ each 6/0 
| HESSE’S ORGAN BOOKS. 2 Vols. (55 pieces) .. He ae GO 
| BMART’S ORGAN BOOK. 12pieces .. vss tee ee ese 8 
| SMART'S ORGAN STUDENT Cie ans 
| SMART'S PRELUDES AND INTERLUDES (80) 1 wu, st 8 
| HATTON’S ORGAN BOOK, 12 Pieces... ++ ade Ed 


FOR THE ORGAN. 
ARTHUR SULLIVAN'S LOST CHORD and F, H. COWBN’S BETTER 
IARD,,  aamengon by Dr 8PaRK. Price 2s, each, 
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